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Ready, Steady, Mark. Il! 
Oh no wait, it’s the Bollywood bandwagon! 


The month of April has been full of action. The spur of launches from the 
manufacturers has set the summer blazing. But what stood out as the most 
evident trend of them all is the fact that the photo-imaging industry has been 
bitten by the Bollywood bug. With Nikon and Canon going with Priyanka Chopra 
and Anushka Sharma respectively, Fuji and Olympus have also followed this up 
by making Minissha Lamba and Amy Jackson their brand ambassadors. Do you 


think this strategy will pay off? 


Closer to the imaging side, last month we featured a detailed review of the 


Nikon D4, and we continue th 


e content lineage this month by offering you the 


Canon 


www.asianphotographyindia.com 


review of the highly anticipated successor of the Canon EOS 5D Mark Il, the 


EOS 5D Mark III. We were the first magazine In India to break the Canon 
EOS 5D Mark III prototype on our website and now we have also managed to get 
the real thing. So read the pages to find out more. But in a nutshell, let me tell 
you that the Mark III is worth the wait. 

We have also reviewed the Fujifilm X10 which is a follow-up to the X100, the 
well received predecessor from the company’s stable. 

This month we also a line up of some great articles like ‘Size ‘em Up’, 
which takes the reader through the idea of resizing subjects and objects and 
the column by Todd Tyler that is focused on the subject of ISO detailing the 
importance of combining the same with aperture and shutter speed. 

So Until Next Time... 

Happy Reading! 


follow us on Twitter@Asian_ Photo 
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Comments and Suggestions... 


Brought to you by 


N: ROSS" 


The rechargeable specialists 


The 
Letter — 
of the month will 
receive a gift 


Uniross 
Dear Editor from 


lama student at St. Xaviers College, Kolkata and have currently taken up a project 
called A Photo a Day’. 

In the 20 years of my existence, I've become sure that every individual has a 
story to tell, a life worth knowing about, and a lesson to teach. We often join spiritual 
societies and read self help books to motivate ourselves, but little do we realise that 
all we need to do is step out and soak in what we see. 

A Photo a Day’ is a photo essay consisting of 32 pictures and the idea behind 
each being to click people from different walks of life, and in the process, learn from 
people who normally go unnoticed. 

| request you to judge the potential of the project through the few images that I've 
sent, and consider it for publication. 

Awaiting your feedback 


Regards 
Snehal Kanodia 


Dear Snehal, 


Thank you for your letter and after taking a look at the images I’m 
surprised that at 20 you are shooting pictures withsuch creative zeal. 
The images look decent and the portrayal of the characters looks fair. 
Although it does need some work, once it develops further we would 
maybe like to do something with it. 

Your description reads that it is “people from all walks of lives”, but I couldn't 
help but notice that it was more of the less fortunate who you have featured in your 
images. | suggest you keep working on the project. It is indeed very interesting and 
when you have some more images, get in touch with us and we will think of working 
something out. 
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> Fujifilm Customer Care: 18002000608 (Toll Free) 
> www. fujifilm.in > E-mail: contact@fujifilmindia.com 
> Facebook/fujifilmindia 


*Conditions apply. Limited period offer. # Available with AX500, AX550, $2980, 
$4200 and HS25. ## Available with AX500, AX550, JX500, JZ100, F660, T350, 
$2980, S4200 and SL260. Special prices are inclusive of all taxes. 


**Benetton Bag available with AX300, AX500, AX550, JX300, JX500, JZ100, T200, T350, 


$2980, SL260, SL300, $4200 and $4500, 


Year 
Warranty 


FUJIFILM 


DIGITAL CAMERA 


8X Zoom | Rs. 7,999/- 


New JZ100 comes with 14 MP, Dual Image Stabilization 
and many new cool features. And with 8x zoom, nothing 
is far anymore. Just get set and click! 


4GB CARD FREE 
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CAMERA BAG WORTH 
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Comments and Suggestions... 


Readers’ 


Brought to you by 


Ni: ROSS" 


The rechargeable specialists 


The 
Letter — 
of the month will 
receive a gift 
from Uniross 


Hello Sir, 
| am in my second year of BMM from Sophia 
College, Mumbai. | have decided to make 
photography my career and in that respect | 
have done photography courses from reputed 
photography schools like the National Institute 
of Photography and FX School. 

| came across Asian Photography and really liked the content in the magazine. 
It would be great for me if! could intern with the magazine's photography 
department. If you'd like to view my work, | can forward some of the images I've 
shot. | also have my own photo-blog where you can view some of my work. 

The Link to my photo-blogs is: 
preciselypicturesque.blogspot.com. 


Shreya Shetty 


Dear Shreya, 
Thanks for your mail and it is good to know that you have decided to make 
photography your career. We usually have internship programs with photographic 
schools ona regular basis. But incase you want to intern with us then | suggest 
you call the office, take an appointment and come down to meet us along with your 
portfolio. 

We like to give everyone a fair chance and wouldn't mind looking at what you 
have to offer. 


Dear Asian Photography, 
| recently picked up your magazine and really liked it, especially all the 
photographs in it. | have a small query. Are all the photographs shot by Asian 
photography’s professional photographers or have they been sourced from 
submissions of photographers from around the world? 

| myself am a young photo-enthusiast and | would be obliged if you could tell 
me if there is any way my pictures can be published in your esteemed magazine? 


Thanks and regards 
Debarpan Dhar 


Dear Mr. Dhar, 
Thanks for your encouraging letter. It has been a while since | received such an 
interesting letter. Well, at AP, we always push the editorial team to deliver content 
from their end and to refrain from sourcing the same from outside. So every image 
that you see in the pages of the magazine is shot by the photographers from the 
team, except the images in the Pro-Profile section, which are attributable to the 
respective photographer interviewed in the section. 

As for your images, you can send across some of them to be featured in our 
readers section. We could take a look at the same and get back to you. 
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MICRO POSSIBLY THE MOST ADVANCED 
PIEZO™ PHOTOGRAPHIC PRINTER EVER DEVELOPED. 


3 to the next generation in J. stylus” Pro 4900 is a 43cm professional 
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EPSON is the registered trademark of Seiko Epson Corporation, Japan 


Print professional archival photos of sizes up to 43cms | Accurate loading of cut-sheet media up to 1.5mm thick posterboard | Extreme colour gamut | 
Professional print permanence ratings | SpectroProofer and other smart software | Auto black ink switching saves ink | Energy saving | Border-free 
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NEWS 


Anushka Sharma, New Ambassador 
for Canon PowerShot 


anon India Pvt. Limited, has 
Ci up Anushka Sharma, a 

leading Bollywood actress, as the 
youth icon, to mark the re-positioning 
of the PowerShot sub-brand. This move 
coincides with the introduction of a new 
series of PowerShot Digital Cameras 
which are targeted at the youth. Canon's 
new PowerShot range now enters 
their lifestyle offerings and the existing 
IXUS range of lifestyle cameras is now 
focused on the ‘premium’ consumers. 

Canon's new TVC for the PowerShot 

series is based on the theme “A to Z of 
What Makes Us Click” with a backdrop of 
fun, energy and exuberance. The camera 
series Is targeting youth between the age 
group of 18-30 years and the company 


is not focusing on any specific feature or 
product in the category, but on the brand 
PowerShot as a whole. 

“There is great synergy between 
Canon's new lifestyle line up and 
Anushka as both are exuberant and 
dynamic. Canon has evolved significantly 
and securing a youth Icon is a conscious 
step in the natural progression to 
take our brand to the next level in an 
increasingly competitive market. We are 
rolling out the campaign with her called 
‘What Makes Us Click’ highlighting youth 
capturing spontaneity,” said Dr. Alok 
Bharadwaj, Senior Vice President, Canon 
India. Canon's contract with Anushka, as 
brand icon is for 1 year currently. 

“The strategy of adding Anushka 


Sharma as a youth brand Icon is to 
create a stronger emotional bond with 
the Indian youth,” added Dr Bharadwaj}. 
Expressing his excitement, Seiji 
Hamanishi, Assistant Director, ICP 
Division, Canon India said “Throwing 
light on the kind of life the youth leads, 
the TVC will enable us to reach out to 
the youth even better and strengthen 
our connect as well. Anushka’s young 
and energetic face and her spirited 
demeanor made her the best choice for 
us and we are sure the TVC will help the 
brand connect with the audiences better 
along with a boost in sales. We aim 

to target all untapped potential in the 
Indian market and make Canon an active 
part of the lives of the youth!” 


Panasonic Introduces LUMIX GF5 


anasonic recently announced 
p: new digital interchangeable 

lens system camera, the LUMIX 
DMC-GF5, which joins Panasonic's 
LUMIX G Series of digital cameras that 
are acclaimed for their image quality 
with compact body and lenses. The 
LUMIX GF5 features a newly developed 
12.1 megapixel Live MOS sensor and 
redesigned Venus Engine. It is suitable 
or low-light situations and can go to 
a maximum of 12800 high ISO value. 
The noise reduction system includes a 
combination 3DNR (3D Noise Reduction] 
and MNR [(Multi-process Noise 
Reduction] to ensure minimal noise in 
high sensitivity image recording. 
Sporting a sophisticated and stylish 
design, the LUMIX GF5 features a 
compact, lightweight body with built-in 
lash. The camera complies with Micro 
Four Thirds standard and adopts 
Contrast AF (Auto Focus}. Compared 
with the Phase difference system AF, 
Contrast AF boasts higher accuracy, 
especially when shooting with a bright 
ens with small F value. To further 
advance the Contrast AF, the GF5 
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incorporates full-area focusing, making 
it possible to set focus on any point in 
the field of view. 

The camera captures fast moving 
objects clearly with the combination of 
Touch AF control and high-speed burst 
shooting at four frames per second In 
full resolution. Additionally, Pinpoint AF 
allows for more precise focus by further 
enlarging the focus area. 

The LUMIX GF9’s large, 3.0-inch 
920,000-dot high-precision touch display 
and Graphic User Interface (GUI) provide 
users with ease of use and simple 
operation. There is also touch-control 
system and Touch Zoom (when the 
LUMIX Power Zoom Lens H-PS14042 or 
H-PS45175 is mounted). 

Creative Control Mode has been 
upgraded from the LUMIX DMC-GF3 by 
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increasing filter options available on the 
LUMIX GF5 from six options to 14. The 
camera features a GUI menu tab, Live 
View mode and iA [Intelligent Auto} or 
iA Plus mode. It also has a new Scene 
Guide offering 23 sample pictures shot 
by professional photographers. Users 
can choose the photo closest to the 
situation that they are shooting and 
optimal parameters for shooting the 
scene will be set automatically. 

The LUMIX GF5 can record 1920x1080 
60) full-High Definition videos in AVCHD 
format. In addition to practical full-time 
AF, the Touch AF in video recording also 
lets the user enjoy professional-like 
selective focusing which allows the focus 
to be changed while shooting video. 
Videos can be recorded in MP4 format 
for playback on a PC or other portable 
electronic devices. 

The LUMIX DMC-GF5 will be 
available in black, white and red later 
this year in the following kit options: 
Body with 14-42mm standard zoom lens 
will have a suggested retail price [SRP] 
of $599; body with 14-42mm power zoom 
lens will have an SRP of $749. 
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Y THE REGINNING OF THE NEI 


OM-D: CREATE YOUR OWN WORLD 


a , s, A new digital SLR era is about to begin. Unlike most digital SLRs, the 
r- 2 4 =~ revolutionary OM-D is a new mirrorless camera, with an exceptionally light 
©) aay 5 and compact body. The OM-D has the world’s fastest Single AF* and the = 
- ‘ | ; world’s first 5-axis image stabilisation technology**. Its Electronic Viewfinder 
ie ©) enables you to check the Art Filter effect, colour temperature, and exposure OLYMPUS OM-D 
~ levels in real-time. So get ready to see digital SLRs in a whole new perspective. 


* Among interchangeable lens-type digital cameras, available as of February 2012. ** Among interchangeable lens-type digital cameras, available as of February 2012. Except for cameras with Electronic iS system. 
Olympus Imaging India Pvt. Ltd. Corporate Office: 8th floor, Corporate Park 2, Sion-Trombay Road, Chembur, Mumbai - 400071, Maharashtra, India. Tel.: +91 22 61420400. Branch Office: Chennai: 
4-B, 4th Floor, Sagas Amar Court, 59, G. N. Chetty Road, T Nagar, Chennai - 600 017. Tel.: +91 98400 941 15/+91 44 43546285 / 43546318. Kolkata: Shubham Building, Unit No. 903, 9th Floor, 1 Sarojini 
Naidu Sarani, Kolkata - 700 017. Tel.: + 91 9831404121. For Technical and Service related queries: customercare@olympus.in For Sales/Marketing or General inquiries: inquiry@olympus.in Available at: 
Olympus Exclusive Store: Delhi: +91 11 64678816/+91 981 1228300/ 9654546906 - Also available at all leading photo & consumer electronic stores. Visit www.olympus-imaging.co.in 
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Jehangir Art Gallery Showcases 
Photography from its Terrace 


showcase your art. For a long time it was also hailed as 

one of the leading galleries to showcase photography 
work. But somewhere along the way, a new meaning of art 
sidelined the aesthetic beauty of photography. But all this 
changed recently when the Jehangir Art gallery reopened Its 
doors to photography 

The terrace gallery is now partly owned by Mr. Kakubhai 
Kothari, having It named in favor of Kakubhai's family 
who funded the renovation of the gallery. As part of the 
inauguration and to celebrate the occasion, Kakubhai's best 
wildlife images were featured at the venue. He introduced the 
exhibition with sheer pride to his visitors, giving them small 
insights to each photograph. 

“| have been tracking and photographing these wild tigers 
and lions for fourteen years. | have made sure that | have 
created a bond with each one of them. Hence making them 
aware that, |am a person of no threat to them but a person 
who loves to bond and show the beauty of the wild cats in its 
habitat”. We punched In a question asking Kakubhai for a word 
of advice to young wildlife photographers. He said, All| have to 
say Is don't force yourself or the animal 
to get your shot, be patient and let the animal get used 


FE: long Jehangir Art gallery has been the IT place to 


to your presence’. 

The terrace gallery is divided into two sections, one section 
is in broad day light, which is the outdoor gallery offering a 
vast space with a splendid city view. Along the sides of the 
outdoor gallery is the indoor gallery section, which ts fully 
air-conditioned and designed with spot on lighting. 
The terrace gallery is an ideal place for photography 
and visual art. 


Fujifilm Introduces FinePix JZ100 


ujifilm recently introduced its 
F new long-zoom camera, FinePix 
JZ100 that is especially meant 
for capturing distant objects. 
The new offering from Fujifilm India 
Pvt. Ltd., is incorporated with a Fujinon 
8x zoom lens which delivers results 


across the zoom range, from wide- 
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angle compositions to close-up shots. 
With the new JZ100 you can set 
specific scene-based modes to suit 
your Subject or experiment with its 
features, like Motion Panorama, a new 
feature for shooting and playback of 
seamless 360° view by pressing the 
shutter button and slowly sweeping 


the camera to create a seamless ultra- 
panoramic photo. 

With the new built-in Scene 
Recognition (SR] Auto mode 
technology, the camera automatically 
assesses the scenes and selects the 
optimal settings to capture scenes 
like Portrait, Landscape, Night, Macro, 
Night Portrait and Backlit Portrait. The 
camera also features face detection 
technology which can capture up to 
nine faces in a single scene. 

The camera is equipped with 16/14 
Megapixel and a sensitivity of ISO 3200. 
You can also shoot movies in 720p HD. 
The JZ100 lets you discover the impact 
of full-screen HDTV image display, 
capturing images in 16:9 formats. In 
addition the camera has on MyFinePix 
5 
d 


udio feature which allows you to 
etect new images to upload. 
The camera is available in six 
colours; black, silver, pink, blue, red 
and purple. 
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SanDisk, the SanDisk logo and Store Your World in Ours are trademarks of SanDisk Corporation, registered in the United States and other countries. SanDisk SecureAccess is a trademark of SanDisk Corporation. 
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Nikon Launches New COOLPIX Range 


= P310 possesses an advanced built-in lens-shift Vibration 
Reduction [VR] function and 16.1-million pixel count. 
COOLPIX’s S-Series include seven new models (COOLPIX 
$9300, $9200, 56300, $4300, $3300, $2600 and S30), the 
features of which include a built-in GPS function, a high-power 
optical zoom ranging from 3x to 18x that utilises thin optics 
and an effective 10.1 million pixel to 16.0 million pixel count. 
The COOLPIX L-Series comprising of four models 
(COOLPIX L810, L310, L26 and L25) that come with a wide- 
angle 22.5mm to super telephoto 585mm coverage and high 
power optical zoom lenses. 
“The popularity of our COOLPIX range drives our passion 
to understand the customer expectations and to come up each 
time with a better and fresher range of product offerings for 
them.” said Hiroshi Takashina, MD, Nikon India. He added, “We 
are confident that the new COOLPIX spring collection will do 
really well and help us in expanding our reach in the compact 
camera category’. 
Nikon Brand Ambassador Priyanka Chopra who was also 
present at the launch said, “The COOLPIX collection continues 
to get more happening and colorful every season. While design 


Priyanka Chopra, Brand Ambassador, Nikon with Nikon's spokespeople 
ikon India recently announced the launch of its 
N atest COOLPIX collection for Spring Summer 2012 
hat combines affordability and convenience with 
performance and versatility. All 13 models come tn exciting 
colours and put together with the existing six take the 


COOLPIX range to a total of 19 cameras. and colour are just added attributes and capture attention, 
All the new models are equipped with NIKKOR lenses and the COOLPIX series makes photography fun and easy fora 
unique features of Hindi Menu and HD function that cater to spontaneous photographer like me. The S6300 is my favorite 


he varied customers’ demands across India. The COOLPIX 
P-series models, COOLPIX P510 and COOLPIX P310 feature 
some of the brand’s most advanced technology. COOLPIX 
P510 features 42x optical zoom covering 24mm wide angle 
hrough 1000mm super telephoto and a built-in GPS and 
ogging function to record location data which creates a log of 
he user's route even when the camera Is not In use. COOLPIX 


model and it comes in hues of my favorite colour- pink!” 

All 13 new COOLPIX models are available pan India. The 
L Series (COOLPIX L810, L310, L26, L25) is priced between 
74,990 to 15,450: The S series (COOLPIX $9300, $9200, $6300, 
$4300, S3300,S2600, S30) is priced between %5,950 to 18,950 
and The P Series (COOLPIX P510 and P310 ) is priced between 
16,950 to 23,950. 


Epson India Appoints New President 


pson recently announced the 
Fe erin of Toshiyuki Kasai 

to the newly created position of 
President at Epson India. Toshiyuki will 
be based out of Epson India’s Bangalore 
headquarters. He Is an Industrial Engineer 
from Waseda University and brings with 
him extensive experience spanning 30 
years spent in various capacities within the 
Seiko Epson group. 

With India being a priority market, 

Epson India will no longer be reporting 
o the regional hub at Epson Singapore 
but will now be reporting directly to Seiko 


information systems, corporate planning, 
business planning, profit management 
and various project activities. This is 
Toshiyuki's third posting out of Japan. 
He has spent seven years at Epson 
Portland (USA in the late 80’s/early 90's 
and subsequently was the Senior Vice 
President of Business Infrastructure at 
Epson Europe from 2004 to 2007. Prior 
to joining Epson India, Toshiyuki was the 
Head of Business Management for the 
Imaging & Information Division at Seiko 
Epson Japan. 

Toshiyuki is excited and looking 


Epson Japan. This along with Toshiyuki’s 
appointment Is indicative of the increased 
expectation from Epson India in the years 
o come. 
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Toshiyuki Kasai 


Toshiyuki has a vast body of experience 
and has worked in various functions 
including production control, purchase, 
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forward to providing his vision and 
direction to ensure further robust growth 
for Epson India while ensuring fair returns 
to allits stakeholders. 
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HAVE UNANSWERED QUESTIONS 


apouT PHOTOGRAPHY? 
THEN 


The ‘Ask Your Saat column w where your sanDisk 
expert will answer a you BSS: on MAP eo any 


7a ~ Send OU qu lestions 1 to ee 
askyourexpert@asianphotographyindia, com 


Ask Your Expert — 
SAP MEDIA WORLDWIDE LTD. 
509 & 511, Dilkap Chambers, Fun Republic Street, 
Off Veera Desai Road, Andheri (W), Mumbai - 400 053. 


Conditions Apply * 


Answered by 


Country Manager, 
India & SAARG, SanDisk 


I own Nikon D300s and it has an option called 
‘backlight’ but I don’t understand how to control 
it. Please help. 


Backlight compensation is used when metering 
scenes where light reflected from your background is 
markedly brighter than your subject. In such scenes 
(e.g. portraits against beach/snow, or very bright 
white walls etc) your camera meter will be misled by 
the very bright background, causing underexposure of 
the main subject and resulting in the subject almost 
appearing like silhouette(s). Here one can use the 
“packlight” compensation feature to boost exposure, 
rendering the main subject more neutrally (This may 
however, cause the background to be overexposed, so 
be careful). Experiment a bit and you will soon get the 
hang of this feature. 

For more precise control, you could either try 
using spot-metering on the subject area of importance, 
to ignore the spurious background effect or dial-in 
varying amounts of manual exposure compensation, 
based on your experience and creative choice. 


How can I get greater Depth of Field using a simple 
compact camera like Canon A3300? 


(PERT 


Send in your Questions to 


askyourexpert@asianphotographyindia.com 


Depth of field (DoF) is a function of shooting 
Aperture and image magnification. Using smaller 
apertures (larger aperture numbers) such as fll and 
f16 etc will give greater DoF than large apertures such 
as f4 or f5.6 etc. Also, by moving away, or zooming 
out, from the main subject (thus making it smaller 
overall) you can increase DoF. 

On compact cameras that have “scene modes”, you 
can try using the ‘landscape scene’ mode, which biases 
the exposures towards smaller apertures but slower 
shutter speeds. 

You could also try boosting the ISO values, but this 
may cause increase in ‘noise’. 

On cameras with full manual override of exposure 
and focus — you gain precise control over DoF by 
exploiting the hyper-focal distance settings. 
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Could you tell me how I can retrieve data from my 
defective SD Card? 


You did not mention the nature of the defect in 
your SD card hence we can only provide a general 
solution. 

In case your card has suffered physical damage, 
you will need to send the card to a specialist for help. 
Contact your card manufacturer for the address of 
certified repair/help centers. 

In case of accidental deletions, there are software 
available to recover the deleted files. Use these if you 
are comfortable and well-versed in computer file 
handling systems, else once again, it is safest to contact 
an authorised help center. 


How does a high speed memory card and the 
processor of a camera work to save the images 
captured? 


The processor in the camera (which essentially is 
a computer) is the central unit that gathers the image 
information from the sensor, applies conversions 
to this basic data, and then saves it to the memory 
card as RAW format or JPEG files. Thus, since this 
“computer” performs both image processing and file 
handling — it dictates the maximum burst speed and 
data throughput. 

High speed cards allow your camera to record (both 
stills and video) at the fastest burst speed and highest 
quality made available by your camera. Using a below- 
spec card may cause your camera to stall while it is 
busy writing data from the camera buffer to the card. 

While, a faster card (than specified for your 
camera) cannot compensate for a slower processor, it 
will help ‘future-proof your investment in memory 
cards, especially considering the trend towards HD 
Video and High Resolution image sensors in modern 
digital cameras. 


I use a Nikon D7000 for bird photography with 
a 70-300mm FX lens that effectively gives me a 
105-450mm reach, which I am quite content with, 
for close ups of a bird and also for bird-in-flight 
images. 

I am considering buying a 1.4 teleconverter to 
increase the reach for small birds at a distance. I want 
to know if this is a practical approach to increasing 
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the focal length ability of my 70-300mm lens and if 
this would effectively give me a 630mm lens length. 
Can I still expect clarity and sharpness if I use this 
approach? How will this affect the aperture at 5.6 at 
full zoom with TC fitted? 


Using a teleconverter is a simple and economical 
route to increasing the focal length of your lenses, 
especially telephoto lenses. The 1.4x converter will 
effectively multiply the focal length, and aperture, by 
a factor of 1.4. While the focal length multiplication 
is quite intuitive and clear, the change in aperture 
causes some confusion. An easy way to understand the 
change in effective aperture is that a 1.4 converter will 
cost you one stop of aperture speed, (and similarly, a 
2x converter will lose you two stops of aperture speed, 
while doubling the focal length). 

Thus, the 1.4x converter will make your 70-300 
f/4.5-5.6 zoom into a 98-420 £/6.3-8 zoom. Crop sensor 
cameras, like your D7000, will further multiply the focal 
length by a factor of 1.5. This affects the angle of view 
only, not the aperture, so effectively, on your D7000 
the 70-300 zoom lens with a 1.4x converter behaves 
like a 150-630 f/6.3-8 lens on a full frame camera. 

In theory, the use of a converter does result in some 
loss of image quality, but in practice, this is not such a 
concern if the lens is reduced by one or two stops. The 
loss of lens speed however, can be a problem — even in 
good light, your typical exposure will be around 1/125 
second at f/11 and ISO 200. To gain sufficient action 
stopping shutter speeds, you may need to boost the ISO 
to around 400 or 800, which will also negatively affect 
image quality. 

Other practical concerns — make sure that your 
converter of choice is compatible with your lens and 
camera combination, and preserves all automation 
features. Expect slower auto-focus, and a dimmer 
viewfinder, so concentrate on achieving good subject 
focus. These are acceptable trade-offs when you 
consider that a converter costs about Rs 20,000 and a 
600mm f/4 prime costs about Rs 6,30,000/- ! 


The 
Question 
of the Month 
will receive 
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nyone who has been reading 
my column for the past two 
months might already have found 
themselves thinking about how 
shutter speed and aperture impact the 
look of their images. The column also 
must've given you an idea of how the 
two photographic elements Interact in 
achieving proper exposure. 

Through your experimentation with 
aperture and shutter priority mode you 
Weuld have already explored the third 
part of tthe exposure equation - ISO, an 
acronym for International Standards 
Organisation. 


Todd Tyler 


The basics 
In my fashion and advertisement work, 
| usually use a fine or low ISO rating 
of 100 and at times [when the camera 
being used is able) even 50 in studio. 
Depending on light conditions, | use ISOs 
of 200 to 400 commonly on locations. So 
what does all that really mean? 
Perhaps a good place to start is a 
quick trip back into the days of using 
film. When | used to shoot film | was a 
big fan of Tri-X 400 black and white film. 
The number 400 denotes or stands for 
a measurement of the film’s emulsion 
sensitivity to light. It is important to 
know how light sensitive the film is lor 
in most cases in today’s photography, 
the sensor] as it will be something that 
determines what aperture and shutter 
speed combination you can use to have a 
correctly exposed image. 

Compare this to film in which case 
you would purchase a particular ISO 
rated film based on your intended usage 


(not taking into consideration being 
able to or wanting to push or pull film] 
and to a certain extent the look or feel 
you wanted in your images. High ISO 
rated films were inherently grainier 
and depending on how the film was 
processed could produce images that 
almost looked like they were created 
with thousands of little dots. This 

idea still holds true today with digital 
cameras. Just that now the look of 
the “dots” or grain is more commonly 
referred to as noise. 

Most digital cameras offer an ISO 
rating range from 100 ISO up to 1600. 
Depending on the make or the brand of 
the camera there are variations in hi and 
low ISO speeds. It is best to refer to your 
camera manual to see what ISO options 
you have. Recent camera releases have 
seen an upgrade in potential ISO. 

Once you have your camera manual 
out to double check your ISO range, It is 
also a good time to learn how to adjust 
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With the 
introduction 
of digital 
cameras, the 
rating system 
using ISO is still 
used despite 
the reality that 
any change in 
the ISO rating 
on your digital 
camera will 
not change 
the sensors 
sensitivity 

to light, it Ul 
change the 
level of the 
Signal that 

IS passing 
through the 
sensor 
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ISO on your camera. Some cameras are 
as easy as a turn of a dial while others 
require you to dig into the digital menu 
and do some combo of press and hold 
and turn a wheel. Be sure to sort this 
out beforehand to save yourself a little 
frustration when you are actually out and 
shooting. 


The technicality 

Now that you know the basics about ISO 
and how to adjust it on your camera, 
let’s get a little more technical and learn 
how ISO is linked with shutter speed 
and aperture in determining the correct 
exposure. Changing the ISO works very 
similar to when you make a choice 

to change aperture or shutter speed. 
Commonly a low ISO rating for shooting 
is100, which as | mentioned before, | 
often use as a Starting point. If you find 


hat the lighting conditions or the style of 
image you are trying to achieve, say a blur 
or stop motion, is not possible because you 
are at the limits of your lens and camera 
or aperture and shutter speed at a sensor 
set to 100 ISO, then you are going to have 
o look at adjusting the ISO. When | am 
shooting | generally resort to ISO change 
as my last option for obtaining correct 
exposure. 

As you know, the ISO number denotes 
the film’s emulsions’ sensitivity to light and 
if we maintain that concept for the digital 
sensor then we can also Say that about your 
digital camera. ISOs can be dialed in from 
full stops commonly 50 to 100, followed by 
200, 400, 800, 1600 and up as sensors are 
continually developed. ISOs can also be set 
at thirds of a stop from 64, 80, 125, 160, 
250, 320, 500, 640, 1000, 1250 and so on. 
The lower the ISO number the less 
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Simply put, the 
lower the ISO 
number the less 
sensitive the 
sensor Is to light 
and the higher the 
number the more 
sensitive it Is 
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“sensitive” to light the film or sensor 
is. Just like when you make the 
aperture wider or smaller or the 
shutter speed slower or faster, a 
change in the ISO (when working 
with full stops] will either double the 
exposure or halve It. For example, a 
move from ISO of 100 to 200 will, due 
to the sensor increasing its signal 
strength referred to as signal gain, 
halve the exposure time since less 
light is needed to produce a correct 
exposure. Whereas if you are shooting 
at 400 ISO and reduce the ISO to 

200 you will be reducing the signal 
strength and require more light for 
exposure and so will be doubling 
exposure time. 


Run the checklist 
Now that you know how to adjust your 
ISO setting and how the numbers 


correspond to changes In the sensor 
that will directly impact your aperture 
and shutter setting, don't just leave 
your camera on automatic. Make the 
decisions for yourself. Run a simple 
quick list through your mind when 
hinking about changing ISO. This 
may include: how much light am | 
shooting with? Is there a lot or is the 
ight dim? Do | want to handhold the 
camera or am | using or am prepared 
0 use, a tripod? How about my subject 
- stationary or moving? Lastly on your 
SO checklist, something that | would 
say applies a little more when using 
ilm, can be the aesthetic question of 
grain. Do you want some intentional 
grain or noise in your shot? 

A quick follow through may be 
something like this. | am shooting on 
location and the light is starting to 
drop, | am facing an increasing low 
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light situation, | don’t want to break 

out the flash because | like the look 

or don't have a flash, |am shooting a 
moving subject and | am already maxed 
out on my lens shooting at F4. | need 

a bit more speed because the concept 
is not a blurred image but a sharp one 
with reasonable depth of field so I'd 
like to keep shutter speed up around 
1/125th or 1/250th and so | must reduce 
exposure time for which | am going to 
have to raise my ISO from 100 to 200 - 
maybe even 400. 

Understanding ISO opens up a 
whole new range of image making 
opportunities for you and Is another big 
step in moving away from the camera 
making all the choices for you and 
ultimately limiting your creative ideas. 

Pick up your camera and get out 
there and see how adjusting the ISO 
works for you. 


Memorial LMW. 
Photography 
Contest 


See em ‘ 
* 
First Prize - Rs. 3,00, = 
Second prize - RS- 1,50; : ce 
Third Prize - Rs. 50, ules | \ 


FOCUS on WINNING! 


As a tribute to the visionary leader, Dr. D. Jayavarthanavelu, 

LMW Presents the past Chairman & Managing Director of LMW and an 
MEMORIAL accomplished photographer as well, LMW announces the 
PHOTOGRAPHY DJ Memorial Photography Contest. Send us your best 


WU CONTEST shots and get a chance to win and take home the coveted 
DJMPC Award for the Best Photographer and other prizes. 


Entries are invited under two categories: Nature and Open 
Selected winners will be awarded with DJMPC Award and cash prizes for each catogory 
Decision of the jury will be final and binding 


JURY Entries open up to: 12th June 2012 

K. Maruthachalam, anes, aPsa, arian Coimbatore Eligibility: All ages and levels of expertise are welcome 
T.NLA. Perumal, Hon. pC, Hon. FPSG, Hon. FIP, MFIAP FRPS, Bangalore 

Rohinton J. Mehta, Hon. Psi, Hon.FIP 

Technical Editor, Smart Photography, Mumbai For terms & conditions and Entry Form, Visit: www.djmpc.in 


Terms & Conditions apply. 
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For details, contact: 


S. Udhaya Tharani, 
RK PHOTO CENTRE, 178/1, Race Course, Coimbatore - 641 018, Tamilnadu, India 
Phone : +91 422 4393663 Mobile : +91 99409 88555 
Email : photocentresupport@gmail.com 
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Canon 


MMM EXCLUSIVE REVIEW WS 


9D Mark Ill 


anons much anticipated 
release, the EOS 5D Mark 
Ill is finally here. Three and 


a half years after the launch of the 
EOS 5D Mark Il, the Mark III is out 
to impress; loaded with additional 
and advanced features. A successor 
to the Mark Il, the Mark Ill has 
adopted features from Canon's 
flagship EOS-1D X and EOS 7D. With 
a high ISO - low noise shooting, a 
61-point AF system, 100% coverage 
viewfinder, twin memory card slots, 
longer HD video recording and much 
more, the EOS 5D Mark III seems 
more promising than any of its 
predecessors. 


Look, Body and Feel 

Structurally the Canon EOS 5D 
Mark Ill is quite similar to the 5D 
Mark Il. The front of the camera 
is like that of the Mark Il with the 
exception of the placement of the 
depth of field preview (DOP) button 
on the grip side of the lens mount. 
The hand-grip is a textured rubber 
coating combined with the contours 
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of the camera giving it a comfortable 
and sturdy grip. The Mark Ill has 
improved build and ergonomics over 
its predecessor. 

The top of the camera houses 
the mode dial with the basic modes 
and the new Auto+ option. The dial 
has a button in the centre which 
controls the movement of the mode 
dial. Unlike the Mark Il, the Mark 
Ill houses its power switch around 
the mode dial. The right side has a 
LCD information panel which shows 
details like white balance, shutter 
speed, aperture, remaining shots, 
ISO, AF mode, image quality settings 
for each card, AF drive mode and 
exposure compensation. 

The back of the camera is where 
the rationality of design becomes 
evident. The 61 AF point viewfinder 
has 100% coverage compared to 
98% in the Mark Il. The Mark III also 
features the new live view button, 
which can switch from the viewfinder 
to live view with an integrated start/ 
stop button to execute HD video 
recording. Below the live view button 
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Mark Ill 
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is the multi directional joystick; a quick 
control button and a touch sensitive dial 
with an integrated ‘set’ button. 

A detailed 3.2-inch 1040k dot Clear 
View Il TFT LCD screen displays sharp 
and clear images viewable even on a 
bright, sunny day. The addition of the 
creative photo/comparative playback 
allows the user to compare two images 
on a spilt screen and the rate button 
allows the user to rate individual images 
out of a five star rating. 

The right side of the camera has a 
dual memory card slot {one for CF cards 
and the other for SD cards. While the 
left side of the camera houses the slots 
for external mic, flash sync and remote 
shutter release along with a 3.5mm 
headphone jack, A/V output and HDMI 
port. 


Viewfinder 

The EOS 5D Mark III's viewfinder has 
100% coverage compared to the 98% on 
he Mark II, which means what you see is 
what you get. The Mark III has the same 
61-point autofocus system as the Canon 
EOS- 1D X of which 41 are cross-type and 
ive are dual cross-type points in addition 
o customisable AF presets. The LCD 
graphics in the viewfinder mean no more 
interchangeable focusing screens which 
are there In the earlier models. The Mark 
Il is loaded with a VF electronic level 
where the AF markers also act as dual- 
axis levelling gauge. 

Dual memory card slot 

The camera boasts of a dual memory 
card slot which is a first of its kind 
implemented by Canon. The Mark Ill is 
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compatible with both SDHC/SDXC and 
compact flash memory cards. 

Video 

With the Mark Ill it is evident that 
the engineers in Japan have put a 
lot of thought in enhancing the video 
recording capabilities of the camera 
over its predecessor. The Canon 5D Mark 
Il has been used extensively to shoot 
commercial HD videos. Its shortcoming 
however Is its limited record time of a 
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maximum of 12 minutes (caused by the 
4GB file limit of the FAT 32 format of 
memory cards]. The announcement of 
the Mark III had many video enthusiasts 
and professionals looking forward to 
its improved video capabilities. And the 
camera has not failed to deliver. 

The Mark III can shoot 1920x1080 at 
24, 25 and 30fps, as well as 1280x720 at 
50 and 60fps with an ISO range of 100 
to 25,600. Due to legal regulations the 
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Specifications 


Effective pixels 


22.3 megapixels 


Sensor size Full frame (36 x 24 mm) 


Sensor type CMOS 


Processor Digic 5+ 


ISO Auto, 100 - 25600 in 1/3 
stops, plus 50, 51200, 
102400 as option 


JPEG (Exif 2.3 [Exif Print] 
compliant) 

Design rule for Camera 
File system (2.0) 

RAW: RAW, sRAW1, 
sRAW2 (14bit, Canon 
original RAW 2nd edition) 
Digital Print Order Format 
[DPOF] Version 1.1 compliant 


File format 


Contrast Detect (sensor) 
Phase Detect,Multi-area 
Selective single-point 
Single, Continuous 

Face Detection, Live View 


Autofocus 


Number of focus points: 61 


Lens mount Canon EF mount 


LCD Monitor 3.2-inch with Approx. 1.04 
million dots TFT colour, 
liquid-crystal monitor 

Minimum shutter speed: 30 sec 


Maximum shutter speed: 1/8000 sec 


Exposure modes  Auto+ 
Program AE 
Shutter priority AE 
Aperture priority AE 
Manual (Stills and Movie] 
Custom (x3) 


Built-in flash No 


Flash X sync speed 1/200 sec 


Continuous drive 4 fps 


Metering modes = Multi 
Center-weighted 
Spot,Partial 


Videography features 

Format H.264 

Resolutions 1920 x 1080 (29.97, 25, 
23.976 fps fps), 1280 x 720 
(59.94, 50 fps), 640 x 480 
(25, 30 fps) 


Videography notes 1080 and 720 intra or inter 


frame, 480 inter frame 


Storage types Compact Flash Type | 
(UDMA compatible], SD/ 
SDHC/SDXC 

Battery Lithium-lon LP-E6 


rechargeable battery & charger 


Battery Life (CIPA) 950 images per charge 


Weight [inc. batteries) 950 g (2.09 lb /33.51 oz] 


Dimensions 152 x 116 x 76 mm (5.98 x 
4.57 x 2.99'] 


ewe 


maximum total clip length when shooting 
HD is 29 minutes and 59 seconds which 
is still more than double the time as 
compared to the Mark II. This clip length 
change has been brought about by the 
EOS 5D Mark III's ability to automatically 
start new files. Once the 4GB limit is 
reached, the camera simply creates a 
new file while continuing to shoot the 
video without any interruptions. 

In addition, Canon has added the 
timecode feature which is a boon to 
post production process. It features an 
internal microphone that captures 16bit 
mono sound at 48 KHz as wellasa3.5mm 
stereo input jack that also records at 48 
KHz. The camera also features manual 
audio level control while filming by 
displaying a live audio level meter on the 
rear screen. The touch sensitive silent 
control feature eliminates the click sound 
during recording. The capacitive touch- 
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pad can also be used to adjust other 
settings silently during film recording, 
including shutter speed, aperture, ISO 
and exposure compensation. 

Sensor and processor 

The 5D Mark Ill is equipped with a 
22.3 Megapixel, full-frame CMOS sensor 
which is a small increase over Mark Il’s 
21.1 megapixel sensor. 

The Mark Ill features the new Digic 
5+ processor. Although it features only 
a single one as compared to the EOD- 
1D X, it does a fair job of streaming and 
processing large amounts of data quickly 
and efficiently. 

Added modes 

The Canon 5D Mark Ill is bundled 
with additional shooting modes than 
just the regular ones. The camera has a 
multiple exposure mode In which you can 
customise settings and shoot multiple 
frames which the camera combines 


later. It also has an on-camera HDR 
(High Dynamic Range] mode which lets 
you shoot bracketed frames at various 
exposures and combines them to 
generate a HDR image. 


Performance 

The Canon 5D Mark Ill delivers 
excellent image quality even at higher 
ISOs with absolutely no or low noise. 

One of the salient features of the Mark 
Ill is its impressive AF system [adopted 
from the Canon EOS-1D X). There are 
five AF Area Selection modes that can 
be manually selected, namely Spot AF, 
Single-point AF, AF Point Expansion, and 
Zone AF, along with 61-Point Automatic 
Selection AF. 

On the menu selection on the 
Mark Ill you will notice five extensive 
sub-menus for Auto focus alone. The Al 
Servo mode Is accurate and has features 


Shot at ISO 8000 
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like track sensitivity, acceleration/ 
deceleration tracking and AF point auto 
switching which can be adjusted along 
with a number of sport-orientated case 
settings. 

The Mark IlIl’s Quiet Mode muffles 
the shutter sound by slowing down 
the movement of the mirror after the 
shutter trigger is depressed. This mode 
can come in handy for wildlife or candid 
photography. 

When It comes to video recording, the 
Mark III has improved commendably over 
the Mark Il. The addition of a dedicated 
record button, a 3.5mm _ headphone 
jack and a touch sensitive track pad is a 
pleasant surprise. A better sensor with 
a befitting processor makes it possible 
to shoot videos at higher ISOs while stil 
maintaining quality. Many videographers 
will be quite happy with the Mark III's new 
and improved video features. 


Iso 

One of the camera's more impressive 
features is the image quality delivered by 
it when shooting in low light. It maintains 
details and the noise in the images 
at higher ISO values is low. In earlier 
DLSRs users may have been sceptical 
while shooting at ISO 1600 but shooting 
at ISO 1600 with the Mark Ill is a delight. 
Shooting at lower ISOs like ISO L(50) or 
SO 100, the images exhibit low or no 
noise but moving up to higher ISOs like 
SO 25600 and above show colour noise 
with a loss of detail. The in-camera High 
SO speed Noise Reduction feature is 
effective, but there is an evident loss of 
detail and sharpness while shooting in 
ow light conditions. 


Conclusion 

Three years after its predecessor, 
the Mark III has been radically upgraded 
(with the exception of the megapixel 
count}. The Canon EOS 5D Mark Ill is 
an all around DSLR. The entry level pro 
camera handles well and delivers great 
image and video quality. 

In spite of all the added-value 
features, we felt that it’s MRP of €2,50,000 
[inclusive of the 24-105mm f/4 L kit lens) 
is quite expensive. But if you are moving 
to using a full-frame camera, the Mark III 
is definitely worth considering. 

TEXT AND IMAGES: STEVE D’SOUZA 
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ISO 25600 


= Rubberised grip, improved 
design and egronomics 


KKK 


> High ISO - Low noise, better full HD video 
Kk KK 


> Reliable yet not pocket friendly 
tok kk 
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Ken Opprann 


He remembers coming 
to New Delhi for the very 
first time on 13 November 
1985 and later writing in 
his diary, “What a culture 
shock! Traffic is chaotic 
and there are people 
everywhere!” That was 
Ken Opprann’s first trip 
to India. And his first 
impression of the place. 
Since then he has visited 
the country nearly 20 times; 
photographing it for an 
on-going personal project of 
sorts. Here he tells us about 
what has changed over the 
years and what makes India 
a special destination for 
him. 


Kolkata, West Bengal 
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en Opprann started travelling 
K: the age of 15 and has visited 

almost 100 countries till now. 
During his trips he would take pictures 
and then head back to Norway, where 
he belongs, to work and save money for 
uture trips. With no higher education, 
he worked at construction sites and on 
oilrigs in the North Sea and also as a 
andscape gardener before he decided 
o make money from his hobby, his 
passion; photography. 

He recently published his latest 
book called Aa/tf, which chronicles 15 
years of extensive travelling in over 30 
countries and documents people as they 
practice their faith. The book embodies 
world’s five major religions and on 
its cover is an image Opprann shot in 
2001 of a man praying on the ghats of 
Varanasi, India. 


It is a fantastic country to explore with a 
camera. The variety and mix of cultures 


and religious beliefs makes India the 
most energetic country in the world and 
the number one destination for me to 
photograph. 


None really! | find it very easy to 
photograph in India. The people are very 
riendly and open to have their photo 
aken. 


like to work the “old way” when | 

do my own projects. | work slower 
when | photograph in black and 

white. Developing the negatives in my 
bathroom after returning home makes 
me think about my experiences and 
about the people | met during my trip. 
When | am hired by clients | shoot 
digitally and in colour. 


The more | see of India, the more | 
realise | have not seen. 


The more | see of 
India, the more | 

realise | have not 
seen 


Taptapani, Orissa 
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Ship recycling yard at Alang, Gujarat 
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Varanasi, Uttar Pradesh 


Frequent visits 

My first trip to India was in November 
1985. Since then | have visited the 
country approximately 20 times. | 
hope to visit India again very soon. | 
have a goal to visit India at least once 
a year. 

This year | have already spent nine 
weeks in UP, Punjab, Delhi, Kerala 
and Mumbai. 


Favourite city in India 
Varanasi has a special place in my 
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heart, but my favourite cities/places 
will always be those that | have not 
visited yet. The curiosity over the new 
and unexpected is a driving force. 


Memorable moments 

There have been so many 

memorable moments in India that it 
is difficult to mention any one specific 
incident. However, spending 

10 days in Allahabad during Maha 
Kumbh Mela in 2001 

was very special. 
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Loves to shoot 

People and their daily lives. On the streets 
and in buildings that are accessible to the 
public, there are wonderful things to be seen 
and photographed. Life itself is fantastic. It 
should be unnecessary to arrange or stage 
photos to illustrate what goes on around us. 


Personal style of photography 

| try to be true to the classic art of 
documentary photography in the tradition of 
Elliot Erwitt, Henri Cartier-Bresson, Marc 
Riboud and Leonard Freed to mention a few. 
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Thrissur Pooram, Kerala 


The curiosity 
over the new and 
unexpected Is a 
driving force 
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| have a wide range of 
Nikon cameras that | 
use. For B/W | use FA, 
FM3A, F3 and F5. | also 
have a couple of Leica 
Mé. 

For digital 
photography | use 
Nikon D3. My favourite 
lens is Nikkor 14 - 
24mm/2,8 as | like to be 
close to the people I’m 
photographing. 
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Varanasi, Uttar Pradesh 
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In free time 

Photography has become a lifestyle. Whenever | have free 
time | work on my personal projects and | travel when 
time and money permits. 


Future plans 
To keep shooting and return to India in the near future. 


Faith 

Faith is a book which portraits the world’s five big 
religions (Hinduism, Buddhism, Islam, Judaism and 
Christianity}. It took me 15 years before | was happy with 
my work and the book was published. The book includes 
photos from 28 countries (e.g. Cuba, Afghanistan, India, 
Uganda and Iran).Due to my assignments | get to travel all 
over the world. When my Job is done | always stay behind 
to photograph religious rites or festivals to add images to 
this lifelong project. 


TEXT: TAPSH] DHANDA 


Do you think Asian 
Photography should 
come to your city 
and feature it in 

the magazine like 
Malvan this month? 


write to us telling 


WHY? 


email us at: 
shootmycity@sapmagazines.com 


If your city is chosen then the AP team will meet you in your city to shoot it 
the way you want and feature it in the magazine along with your pictures 


Brought to you by 


For enquiry 
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Mal 


\L of us love summer 
vacations, more so. if 
you're working and haven't 


had one since you left school or 
college. This month, deciding on 
a location for shoot my city wasn't 
easy, considering how the month 
of April can be particularly harsh 
on travellers in India, the heat just 
oppressive. A hill station would 
have been the perfect destination 
to beat the heat, but we somehow 
decided otherwise and chose 
Malvan, a quaint fishing village 
in the southernmost district of 
Maharashtra. We had our doubts 
about Malvan since neither of us 
had been to or knew much about 
the place. After all there is only so 
much that Google can help with. 

Malvan is a tiny coastal town 
on the Konkan belt. Kudal is the 
closest access point both by rail 
and by road. Arranging for railway 
tickets especially during the 
summer holidays is quite a task. 
Left with no other option but to take 
the bus, we consoled ourselves 
hoping it wouldn't be all that bad. 
A long bus ride was to follow. 

We started off our overnight 
bus journey on the curvy bendy 
roads of the NH17 late at night, 
hoping to get to Malvan around 
dawn. Despite the bad seats we'd 
been allotted we fell asleep as 
soon as we left. In the morning, 
we were woken from our slumber 
as the road was blocked due to a 
terrible road accident. A passenger 
bus similar to ours had tipped over 
on the road while attempting to 
avoid collision with an oncoming 
car. The accident site was gory 
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but luckily there was no loss of 
life. After the road was cleared, we 
reached Kudal in an hour's time. 
We were literally dropped off on the 
highway. It seemed like we'd have 
a tough time getting to Malvan but 
luck was on our side. We managed 
to get a rickshaw a few meters 
away. 

Malvan is 36kms away from 
Kudal. Rickshaws, state transport 
buses and private jeeps are the 
modes of local transport available 
here. The ride to Malvan was 
picturesque with fields on either 
side, mango trees and a hint of 
morning mist all along our drive. 
On the way we stopped by on a 
bridge in a small village. | don't 
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remember seeing a river side 
looking so lush in my lifetime. On 
reaching Malvan we couldn't help 
but notice the small lanes with 
pastel coloured doors and locals 
moving around the local market 
lazily. 

We continued moving towards 
Tarkarli where we hoped to find a 
place to stay since we hadn't made 
prior arrangements. Tarkarli is a 
small fishing village é6kms away 
from Malvan with pristine white 
sand beaches and a view of the 
clean blue sea second to no other. 
The village is surrounded by the 
Arabian Sea to its west and the 
Karli River to its east. The name 
of the village is an amalgamation 
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of the words /7ar and Karli, which 
comes from the Jar boats locals 
use and the Karli River. There are 
a few resorts around the beach 
which are perpetually full over 
the weekends. On reaching the 
beach front, we met Satish, a loca 
villager and a part time guide 
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who helped us find a decent place 
that was right on the beach. After 
settling our baggage the only thing 
on our mind was food and what 
better than to indulge in the local 


cuisine. Malvani food typically 
consists of either fish, chicken or 
mutton riddled with a mixture of 
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spices blended with the extracts 
of coconut milk, served with soft 
chapatis, a curry, rice and a small 
cup of sol kad, a digestive made 
with kokam, garlic, coconut milk 
and garnished with coriander to 
serenade our taste buds. Over 
the next few days all we ate was 
the Malvani thal: After lunch we 
moved around Tarkarli speaking to 
the locals, trying to get information 
about the place. 
The next day we met Satish at 
the Karli river jetty to take us on 
a waterfront tour of Malvan. The 
river truly looked magnificent 
surrounded by greenery at the 
break of dawn. We sailed further 
downstream to Tsunami island’. 
The odd name prompted us to quiz 
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him about the origin of the island's 
name. On reaching the small patch 
of sand, Satish revealed that the 
sand from the beach at Devbag 
washed upstream during the 
tsunami in 2004 and formed the 
island, which now is a haven for 
water sports. 

After a brief stroll around the 
island we moved towards the next 
spot called Sangam. As the name 
suggests, Sangam is the estuary 
where the Karli River meets the 
Arabian Sea. The sea around this 
part gets very choppy; there were 
timeswhen wefearedtheboatmight 
capsize. The fear of damaging our 
photography equipment is always 
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on our mind. The sea continued 
getting rougher and we kept on 
moving further away from land to 
a spot In the sea hoping to sight 
dolphins that apparently make an 
appearance at dawn. But the wind 
kept growing stronger making it 
difficult to manoeuvre the boat. 
So we headed back to the jetty as 
the weather was getting worse. 
On our way back we were told that 
most of the guides are fishermen; 
they go fishing around 3am and get 
back around 7am. Some of them 
spend the rest of their day either as 
stand-in guides or teach tourists 
how to snorkel and scuba dive. 
Sindhudurg fort was next on 
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our itinerary. Sunday afternoon 
was quite an unlikely time to get 
a ride to Malvan. Again, with good 
luck on our side, we managed to 
convince a tempo driver to drop 
us over at Malvan. This was one 
of the bumpiest and craziest rides 
I've experienced on the back of a 
tempo. On reaching the deserted 
town of Malvan, we headed towards 
the jetty to take us to Sindhudurg 
fort. Another ride on a boat with 
20 odd co-passengers got us to the 
small entrance of the fort. The 48 
acre fort was built by Shivaji and the 
descendants of Shivajis soldiers 
still reside there. We could barely 
cover much in the time we had. 
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The view of the Malvan coast from 
the fort during sunset was truly 
amazing. 

On our way back the town 
streets were crowded with locals 
and tourists alike. Locals setup 
small makeshift stalls selling local 
Malvani masalas, pickles, kokam 
juice etc. We moved towards the 
town centre where we noticed a 
brass band with a mob of people 
around them, few men_ having 
mock sword fights and performing 
fire dances. On asking, we were 
told that the ritual was part of a 
wedding celebration. After the long 
and eventful walk around Malvan, 
we finally decided to head back to 
the comfort of our beds. 

The next morning, after 
breakfast, we strolled on the white 
soft sandy beach towards Devbag. 
The beach was absolutely deserted 
with not a soul in sight. After a 
while we almost began craving for 
civilisation, so we moved in to the 
village. The walk to Devbag was 
memorable. Devbag with its pastel 
coloured homes, red mud on one 
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side of the road and white sands 
on the other is a small quaint 
village nestled amidst tall coconut 
trees. We'd walked a good 3kms 
effortlessly. Each bend in the road 
running through the village had 
something to offer visually. Mid 
way we managed to get a ride ina 
jeep to Devbag beach. The beach 
was secluded and had a small 
makeshift shop where we had 
some refreshing kokam sherbet. 
From there we headed back to our 
humble abode as we were running 
out of time. 

The weekend trip to Malvan 
was quite an unforgettable one; 
the scenic beauty, the people we 
met, the food and the culture all 
came together to make our travel 
experience truly memorable. A 
quote from the famous writer Greg 
Anderson comes to mind, “Focus 
on the journey, not the destination. 
Joy is found not in finishing an 
activity but in doing it.” 

TEXT: STEVE D’SOUZA 

IMAGES: GEORGE KURIEN AND 

STEVE D'SOUZA 
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ON-CAMERA 
FLASH 
DECODE 


lash units were designed for 
F:: convenience of getting a 

snapshot in the absence of 
any other source of light. Whether 
built into the camera or mounted 
on the camera’s hot shoe, they 
were designed keeping in mind 
compactness and ease of use as 
priorities. Quality and variety of 
lighting takes second place. 
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Slow synchronisation 


These flashes are best used on location 
where lugging around big flash units is 
not really an option. The sophisticated 
metering and exposure control now 
possible with digital cameras makes it 
possible to mix flash with existing light 
for some dynamic effects. 

The greatest value of using on-camera 
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flash lighting is that it at least allows for 
some kind of photograph in scenarios 
where the light is insufficient. While 
there are several pitfalls with the use 
of this kind of lighting, I’m sure we'd all 
agree that some picture is better than 
none at all. 

Flat illumination on the main subject 
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On-camera flash lighting 


and a dark background are characteristic 
to purely flash lit photographs. With 
frontal lighting, the light is almost 
shadowless, and it falls off with an 
increase in distance from the camera. 
This is best used with colourful subjects 
devoid of extremely reflective surfaces to 
bring out the colours and a crisp sharp 
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texture in your images. While colour 
separation in these images might be 
good, the pictures will inevitably lack 
ambience. 


Some of the pitfalls of using 
this kind of lighting are the intense 
reflections from shiny surfaces like 
spectacles, windows etc. The lack of 
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a modelling lamp prohibits a preview, 
so care must be taken prior to framing 
the image. Exposure changes with 
distance, since the light falls off along 
the line of view. While the backgrounds 
will be darker, any out of focus objects 
in the foreground will invariably get 
overexposed. 


Red reflections from the retina of 
human subjects are particularly likely 
with long focal length lenses. Red eye 
reduction available in some cameras 
involves firing a pre-flash to get the Iris of 
the subject to contract, and might result 
in a slight delay in the photograph being 
taken. 
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While on-camera flash works well 
enough in that it at least will allow 
you to capture a recognisable image, 
frontal lighting almost completely 
takes the background out of sight. In 
order to work around this, diffusing the 
light and using it together with a longer 
exposure allows a little ambient light 


Rear curtain sync 


to be captured, and is one approach 
that works well. Fitting a translucent 
attachment to the flash head helps 
diffuse the light. 

Adding to the ambient light is 
possibly the best use of on-camera 
flash. You could use the camera flash 
as a shadow fill, especially in scenarios 


where you're shooting against the light 
and detail in objects facing the camera 
might be lost in shadow. When combined 
with a slightly long exposure, it yields a 
balanced exposure. Another variation of 
this is using the flash with rear curtain 
synchronisation [if your camera model 
permits]. In this, the flash is timed at 


MAY 8 2012 


[54] 


ASIAN PHOTOGRAPHY AND IMAGING 


the end of the exposure. Any movement 
either in subject or camera will result in 
streaks of light ultimately terminating in 
a sharp image Illuminated by the flash. 
Bounce flash is another technique 
commonly used to both diffuse and change 
the direction of the source of light. Portable 
flash units with swivel heads allow you to 
bounce the light off pale coloured or white 
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surfaces, usually the ceiling while shooting 
indoors. With this, both the harshness of 
the light is reduced and the light is given 
a more natural direction. Flash units 
can also be used off camera. For a more 
detailed look at the various ways in which 
you can use the flash off camera, refer to 
(‘Flash it Baby!!’ Asian Photography Vol. 
23-No. 10) 


Off camera flash 
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Combined with the right settings on 
your camera, even on-camera flash canbe 
used to obtain interesting results. Flash 
lighting can be used to your advantage, 
and the key to this Is to understand both 
the capabilities and limitations of your 
on-camera flash. 

TEXT AND IMAGES: GEORGE 
KURIEN 


ASIAN PHOTOGRAPHY AND IMAGING 


TIPS & TECHS ‘a 


Photo: Ajay Singh 


Panel discussion at a corporate event (illustrative purposes only) 


hotographers have varied styles your services, or for that matter your 
P:: approaches to their work. pictures. For example, a photographer 

Critical to utilising your skills for hired to cover an event by a studio on 
maximum financial rewards is a sound a certain day is typically paid a set 
understanding of the market and its rate for doing the job. It’s up to the 
ways. As photographers looking to make — photographer to negotiate a good deal 
money, selling both your pictures and with the studio, but in most cases, It’s 
your services as a complete package the studio that gets the larger share 
almost invariably is more financially of the pie. Photographers undertaking 
rewarding than relying solely on selling events themselves have the opportunity 
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to charge both for their services, and for 
the pictures they sell. Despite being a 
lot more challenging, it’s not difficult to 
see why this approach is usually more 
profitable. 

The realm of event photography is 
almost infinite, and most events require 
a photographer, if nothing, to record 
the course of events of the day. From 
corporate events, parties, local sporting 
events, festivals, music and theatre 
performances, even weddings, if you're 
so inclined. Identify an area of interest, 
something you would like to focus on, 
be it weddings or any other kind of event 
and work towards building a strong, 
effective portfolio of work you would 
like to showcase to future clients. This 
is a process that should never stop. 
Finding the right market based on your 
abilities and your inclination is extremely 
important. 


Photo: Steve D'Souza 


Photo: Steve D'Souza 


« The bride, bridesmaids and close friends at a wedding 
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Plan: Planning is critical with event 
photography. Even before the event has 
commenced, it’s important to chart out 
a game plan, a set of shots you ‘must 
have’. For example, with weddings, 

a shot list is an absolute must. This 

not only makes a worthwhile starting 
point for the type of shots you might 
want to capture on the day, but can 

be customised for the couple whose 
wedding you're photographing. Planning 
different levels of coverage that take into 
account a variety of prices according 

to the number of photos, Initial prints, 
albums/CDs or other special services 
you plan to provide is important. 
Understanding the couple's needs and 


their customs Is crucial to getting the job 


done well in case of shooting a wedding. 
With other events, consulting with your 
client on how the day is scheduled to 
proceed is always a good idea. This 
should give you an idea on where you're 
supposed to be, and when. 


Understand your client: Corporate 
event photography Is a specialised 


 Anentertainment event 


branch of photography which caters 
to the exact requirements of the 
client to cover various events such 

as annual general meetings, opening 
ceremonies, corporate functions and 
even special events involving cocktails 
and dinners. Understanding your 
client’s requirements Is of paramount 
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Photo: Ajay Singh 


importance. Before the big day, contact 
your client regarding any last minute 
arrangements. 


Do your homework: A recce of the 
location will help you anticipate any 
problems that might arise. If you plan 
to use a Studio flash unit with a soft 
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box or reflectors, think about the most 
suited locations, and iron out any wiring 
issues So as to be as unobtrusive to the 
participants/dignitaries/guests present. 
Before the big day, clear your memory 
cards of any data and carry a spare card 
and charged batteries for the camera 
and flash. A backup camera Is a good 
idea if you can afford to have one. 

On the big day, arrive at least an hour 
early so you could set your equipment 
up. Meet the officials/authorities for 
any additional permissions that you 
might require. Figure out people whose 
pictures you absolutely cannot afford to 
miss. A notepad will help keep track of 
the names and designations of people 
you're photographing. 


Follow the plan: Once the event has 
begun, proceed with photographing 
according to the shot coverage you'd 
initially planned out and agreed 

upon with your client. Take as many 
photographs as possible. Make sure 
to get a good mix of candid and formal 
posed shots. Try not to miss out any 
important proceedings or people. Have 
fun while shooting! 
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 Ascene from a flair bartending competition 
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Photo: Steve D’Souza 


Deliver prompt service: Once the 

event is over, hang around to show the 
guests a glimpse of some of the photos 
if they'd so like. If you plan to edit/ 
manipulate some of your photos before 
printing them out or burning a CD, do 

so promptly and deliver the initial set 

of prints as soon as possible. Prompt 
service might help attract more business 
in the future. Finally, select some of 
your best shots so you could update your 
portfolio. Your reward should be on its 
way If you're lucky and have done a good 
job! 


Market right: The marketplace Is 

today far more accessible, from local 
newspapers, publishing houses, stock 
photo agencies et al. Owing to the social 
media and internet revolution, this 
potential worldwide marketplace is now 
only an email away! Keeping up with 
developments in technology is crucial 
for photographers, even in terms of 
marketing. If it’s just your services as a 
photographer that you plan to market, 
chances are that you will be looking 

to market them in your own locality. 
However, In addition to marketing 

on the internet by using websites to 
showcase your work and ‘spreading 

the word’ on Facebook, /witter, and the 
many tools available, consider using the 
more traditional Yellow Pages and the 
classifieds in your local newspapers too, 
besides maybe investing in stationary 
(visiting cards, letter heads, price lists, 
brochures, etc.] for your business. You 
never know where an opportunity might 
come knocking from. 

Respect cannot be commanded, 
certainly not without credentials. I'd like 
to believe it can only be earned. One 
might dress smart and look professional 
when visiting prospective clients, but 
it’s In one’s ultimate output and overall 
way of working that they're looking for 
professionalism in. While you mustn't 
leave any stone unturned, It’s important 
not to overdo things and lose track of 
what really must shine, and that is your 
work. Quality work cannot be replaced by 
any amount of gimmickry! 


TEXT: GEORGE KURIEN 
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he art of visual conceptualisation 
Te: out creative illusions from 

different corners of the mind. And 
photography is an art that requires you 
to continually innovate and create. But 
if you thought that your task ends at 
creative thinking and conceptualisation, 
you are In for a surprise. More often, 
the tricky part Is the execution of the 
concept. This is where your photography 
techniques come In. This month we 
would like to give you a different 
perspective of what one can do with a 
‘subject’ and an ‘object’. For this article, 
we selected various subjects and objects 
to add elements of humour and drama 
in our images In order to make them 
appear larger than life. | bet it already 
sounds fun! And it is. So let’s get started. 

Photography opens you to a world 

of ideas that can create Interesting 
perspectives of things you look at In 
your daily lives. With a combination of 
technique and skill, we put forward 
some ordinary subjects and objects in 
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a more creative way than usual. With 
no extraordinary resources at our own 
disposal, we are here to encourage you 
to make the best of what you have. 

Our aim was to create images with 
drama by looking at things the other 
way around. We wanted to see how our 
subjects and objects produce a different 
perspective when we play around with 
their size and reverse their proportions. 
But first, here are the various techniques 
that will help you better your shoot. 


Vision 

When someone tells you “You have an 
eye for photography”, they mean you 
have a good vision. Your vision may see 
things differently from the way other 
people view them. You can Incorporate 
your vision in your photography to 

bring out a whole new way of looking at 
simple things. Observing is an important 
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exercise for developing a good vision in 
photography. 


Planning 
Planning and coming up with ideas 
might be simple for many, but it’s always 
better to plan keeping in mind the time 
and resources you have in hand. You 
might have a big idea but if you do not 
have the resources to support It, it’d 
remain just an idea. Producing a shot 
you have in mind takes a long time anda 
lot of hard work. 
Planning ahead of your shoot is 
important to have a realistic one. Even if 
it takes one week or more to plan your 
shoot, do it, you will be glad about it 
once you get down to shooting because 
it will save your time, allow you to think, 
give you clarity on the objects and 
subjects involved and most of all lets 
you enjoy every bit of the shoot. 
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The first step towards planning starts 
with location. Location can add drama 
to your shoot or idea. You need to decide 
on the perfect location for your shoot. 
Once you have that sorted out, get your 
objects and subjects in line for each 
shot. 

In photography there are no rules, 
especially when selecting subjects based 
on creative influence. Like mentioned 
before, our aim was to play around with 
the size of our objects and subjects 
to dramatise and add humour in the 
images. Say, shooting a cat and a fish 
bowl but with the cat in the fish bowl. 

Reversing the subjects (making the 
cat small and the fish bowl large] lends 
a different perspective and a dramatic 
feel to the picture. The process sounds 
simple, but it has to look realistic. So, 
once your plan is made, go right ahead 
with your shoot. 
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Shooting 
To achieve the results in this process, 
you will have to shoot twice i.e. the 
subject and the object separately. By 
looking at the photos you will get to 
know what we mean. Expressions, body 
language, body posture (angles) and so 
on are aspects you should consider while 
shooting. It will also help in providing a 
more realistic finish while editing your 
images on Photoshop. Keep in mind the 
temperature of light In your images, have 
clear cut-outs and make sure you blend 
the images with the right perspective. 
You can see the few sample images 
that we came up with. We had little time 
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on our hands but we planned accordingly 
to do justice to the article. You don't have 
a deadline to stick to so take your time 
and experiment more with such creative 
subjects and objects. With technical 
knowledge and ideation, we are sure this 
process will be a fun shoot for many. 

We are sure if you give it a try, you 
would discover some new perspectives 
on your own which will help you become 
a better photographer. There is always 
scope for learning and experimenting 
with images. So go ahead and make the 
best of your imaginations. 
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Digital Light Rays 


There are numerous ways an image can be looked at. There are also various factors that are important 
when it comes to making a good image. But nothing seems to be as important as lighting. So the way 
you capture light becomes quintessential in creating a good image. Capturing light also makes for 
beautiful effects. For instance the sun’s rays beaming through a window or a cloud cover ora tree-top 
adds a different charm to the picture. If due to some reason you could not get the desired sun’s rays 
effect in the picture, then this tutorial is especially for you. 

We take you through the basic steps of creating rays of light digitally using Photoshop. Here’s how: 


STEP 1 


Select an image that you feel will look 
better If you added light rays to it. We 
selected a picture of a rum distillery 
with huge windows so it'd logically and 
aesthetically make sense to add rays of 
sunlight to the image. 


STEP 2 


After selecting your photo, make a copy 
of it and add a new layer. 


STEP 3 


Make a Selection of the light rays by studying 
the light. We used the Polygonal Lasso tool 
from the toolbar but you can just as well use 
any selection tool from the toolbar. Having a 
basic idea of the way the sun light falls into a 
room, we drew an outline of light rays. 
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STEP 4 


Light rays have soft edges hence we 
added a feather radius of 15 pixels to 
our selection of light rays. 


oH Anges 


From the toolbar we selected the Paint 
Bucket tool and filled the selection 
layer with white paint. 


STEP 6 


After filling the selection layer with white 
paint, we were not happy with the overall 
smoothness on the digital light rays. So 
we selected Filter - Blur - Gaussian Blur 
from the top menu panel. 


STEP 7 


By setting the Gaussian Blur radius of 90.8 
pixels we derived a nice and smooth finish on 
our digital light rays. 
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STEP 8 


We reduced the opacity to our liking. 
You can do the same according to your 
requirements and judgment. 


STEP 9 


We wanted to make a few more changes to 
our light rays. So we added a mask layer 
over it and from the toolbar, we selected the 
Gradient Tool {colour to transparency]. With 
the Gradient tool, we drew from the bottom 


to the window, allowing the rays to blend with 


the image. Doing this reduces the density of 
the light rays falling on the ground. 


STEP 10 


Likewise, follow the same procedure if 
you have more windows in the image 
where light rays can fall through. 

If there are more areas in your image 
where you want the same effect, follow 
the above procedure again. 


STEP 11 


We added a few layers and a few more light 
rays to our image. 
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We made a few adjustments to our 
light rays by adding a new adjustment 
— colour balance layer in order to adda 
warm feel to the light rays. 


We added more layers and colours to 
our light rays but it’s up to you If you 
want to or not depending on the output 
you desire. 
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Up in smoke!!! 
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apturing smoke through 
CC irscrain can get a little 

abstract. Photographers are often 
fascinated by abstract subjects and are 
constantly trying to come up with new 
techniques of shooting them. But once 
you practically try shooting smoke, 
you will realise that It is a mysterious 
subject to shoot. It is virtually impossible 
to know what exactly you'll end up 
capturing until you look at your camera 
display after the shot has been taken. 
Shooting smoke can give you surreal 
and interesting shapes. Many graphic 
designers integrate such images of 
smoke in their designs to get a certain 
kind of effect. Like many other subjects 
there is no one right way to shoot smoke 
and there is always room to experiment 
and get varied results. 

We tried a few techniques and the 
results are for you to see. We suggest 
you try the techniques too and even 
though you may follow our procedure 
step by step, you are bound to get very 
different images from the ones we did. 
That is the beauty of the subject; smoke. 


How to shoot smoke 

1. First thing to make sure is that you 
shoot in a dark room So before you start, 
fix a black backdrop against a wall in the 
room. 


A camera with manual 
settings, preferably a 
DISIUR 

A flash unit or a studio 
strobe 


A tripod 
Wired or wireless flash 
triggers (to flash the 


strobe or flash unit when 
the shutter is triggered] 
Smoke source [incense 
sticks or agarbattis, 
candles and matchsticks 
(after they are put off]. You 
can also get thick smoke 
using a hookah] 

A light stand to point the 
light In the direction of the 
smoke 

A black background 


2. Place the incense sticks} or any 
other smoke source at a distance from 
the background. Do so In a way such that 
the light from the flash unit or studio 
strobe does not spill over on to the 
background. 

3. Position the flash unit or studio 
strobe on a light stand at a distance, 
either to the left or the right of the 
smoke source, and point it towards the 
smoke source. 

4. Position the tripod in front of the 
smoke source and fix the camera on it. 
Set your camera to shoot in RAW mode 
using the lowest ISO. 

5, Set your camera on manual focus 
and use a higher aperture like f/7.1 or 
above. To capture smoke you would 

have to shoot with fast shutter speeds 
like 1/100th of a second or less [keep 

in mind the sync speed which ranges 
between 1/200th of a second to 1/250th 
of a second). 
Ensure that there is no external 
breeze to disturb the smoke. Turn off the 
fan. 


Before shooting, pre- focus the area 
of the smoke source. 


8. Light the smoke source and take 
some shots. Keep on experimenting by 
interfering with the smoke pattern; by 
gently blowing or waving an object in 
front of the smoke. The key is to keep 
experimenting. 


Post processing 

There is always a certain amount of 
post-processing that goes into every 
image. But when it comes to shooting 
smoke, post-processing becomes 
imperative. The advantage of shooting in 
RAW is that if there was some light spill 
in the background during your shoot, you 
could simply increase the black level or 
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adjust the exposure or contrast. Composition is the key; use 
the curves and shapes of the smoke to your advantage. Crop, 
tilt, warp or distort your photo in a way that works for you. 


By default, the photo has a black background and white 
smoke, which can be inverted by doing the following in 
Photoshop Image — Adjustments > Inverse. This makes 
the background white and the smoke black. Further, you 
can change the colour of the smoke by doing the following: 
Image Adjustments > Hue/Saturation. 


The possibilities of using different techniques while 
shooting smoke are endless. Combining smoke creatively 
with various props or even using It with graphics makes an 
image look great. Try some of your own ideas and you will 
understand the whole process of shooting smoke much 
better than we can explain in theory. 
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t’s the time to vacation! Not just for the 
| Ee kids but for the hard working 
professionals too. 

Vacations, by definition, are meant 
for relaxation and enjoyment and to be 
away from work. But as a photographer 
that can be a little hard to do. When you 
go on a vacation, it inevitably becomes 
an excuse for you to shoot and why not! 
Vacations make for great memories and 
wherever there are memories, there are 
photographs. This month we tell you how 
to document some of the best parts of your 
vacation. 

For starters, carry a compact camera 
and not your DSLR with its multiple 
lenses. A compact camera is easy to carry 
and quick to use. It takes up negligible 
space in your luggage and does not add 
significantly to the weight. Also, apart from 
being practical and multipurpose, compact 
cameras these days deliver excellent 
image quality. 

Photo opportunities are abundant 
on vacations, so you'll want to keep 
your compact camera handy [and some 
spare memory cards too). The events you 
capture will become visual souvenirs of 
your adventures and the destinations you 
visit. We list down some shots that'll make 
your vacation album a more interesting 
and cherished one. 


PHOTO: Gaurav Khindaria 


PORTRAITS: 

These are predictably the most shot photographs on vacations; group or solo, 

family or friends and even pets. Portraits make for some of the fondest memories 

and they are fun to go through later because of everyone's expressions in them 

and the stories behind the expressions. You can also try shooting the local 

people. They exude the character of the place and in turn add character to your 

album. 

Quick Tips: 

= Preferably shoot during the “Golden Hours” i.e. early morning or late evenings. 

™ Keep the sun behind you and not behind your subject, while clicking, to get 
detail in your subject and to avoid getting a silhouette. 

= Ashort lesson on composing your photographs will take you a long way. Don't 
cut out any of the body parts while photographing people. 

= Instead of asking your loved ones to pose stiffly in front of all the typical photo 
points, take pictures of them doing activities and enjoying themselves. 
When shooting pictures of people in foreign lands, it’s best to engage them in 

= conversation and make them feel comfortable before you ask them to pose. 

That way you'll get greater cooperation while shooting. 
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LANDSCAPE: If — your 
travels take you to a big city 
or a rural town, to white- 
sand beaches or rocky 
mountains, to clear blue seas 
or dry deserts; capture the 
uniqueness of the landscape 
of the place you are at, in 
your images. Make the 
landscape the background of 
your portraits or simply shoot 
the landscape itself, either 
ways it will add meaning and 
relevance to your images 
from different trips. 

Quick Tips: 

= Your challenge is to find an 
interesting vantage point from 
which to shoot. Try different 
angles and perspectives. 

= Remember the rule of 
thirds while composing your 
landscape images. 

= Try including panoramas 
in your landscapes. Use them 
to. photograph horizontal 
stretches like valleys and 
beaches and also vertical 
subjects like waterfalls and 
tall peaks. 
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FOOD: When out vacationing, you are bound to try the local cuisine and go to 
restaurants that serve local food. Shoot the food and if you get the chance to, 
even the way it is prepared and served. Later, in case you forget the name of 
the dish you tried, you'll have the photograph for evidence and remembrance. 
Quick Tips: 
= Consider using shallow depth of field in your pictures. 
= Crop in tightly to minimise distractions in your frame. 
= Avoid shooting In low light. 
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FESTIVALS: If you deliberately schedule your trip so you could a 


tend a local festival 


or coincidently happen to witness one while on vacation, capturing that energy would 
make for beautiful pictures. The best part about shooting a festival is that you don't have 


to do much to get a good image. There is so much happening in a 
without much effort, come out good. 

Quick Tips: 

= Festivals usually involve colour, lights and people; things that 


estival, the images, 


urn out to be good 


subjects to shoot and that add life to an image. So, all you have to do Is get your frame 


right and control the exposure so the variations in lighting durin 
hinder your photography. 
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CULTURE: The culture of 
any place is reflected in the 
everyday life of its people; how 
they travel, what they wear, 
how they speak and how they 
live. It’s also hidden in the little 
nuances of the place which 
give It its peculiar character. 
Photograph the architecture of 
the place, the native dress of 
the people, the roadside shops, 
the colours on the streets, the 
means of transportation used 
within the city and other such 
things that you feel depict the 
local nature and appeal of the 
place. 

Quick Tips: 

= Try to become part of the 
anonymous or you will lose 
the local flavour. 
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ACTIVITIES: If your vacation involves a 
sport/activity you have never tried before, 
it will be a good idea to ask someone 
to capture you doing that. It could be 
anything; skiing, bungee jumping, pottery, 
rappelling, para gliding or any water 
sport. If it is something new or something 
you love doing, It deserves a picture. 
Quick Tips: 

=™ Compact cameras equipped with 
swivel screens are great for self clicks, in 
case you don’t have someone else to take 
your picture or even just to get a close-up 
of you during the activity you're trying. 

= If yours is especially an adventurous 
trip, carry a tough camera with attributes 
like shock, dust and freeze resistance 
and underwater usability. 


PHOTO: George Kurien 
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CANDID MOMENTS: You and your 
camera will have to be a little discreet 
to capture candid moments during 
your vacation because only then 
can you capture somebody tn their 
element. Say someone engrossed 
in reading a book or dancing while 
listening to music on their earphones 
or laughing heartily or just simply 
sleeping. Candid moments are best 
shot with a compact camera since it is 
easier to disguise than a bulky DSLR. 
Quick Tips: 

= The whole point of candid 
photography is that the person you are 
shooting should not get to know that 
there is a camera around. So be subtle. 
= When capturing candid moments 
of the local people, out in the streets, 
the challenge is to not appear as a 
tourist. If you do, people will notice 
and become alert and you will lose 
the spontaneity that you wanted in 
your photos. 


Photographs from a vacation 
are always special. This 
time, instead of just having 
them as soft copies, go 
ahead and get their prints, 
organise your photo album 
and make it interesting by 
mixing people pictures with 
scenic shots and landmarks 
or put all images in a 
chronological order, or any 
other way you like. Besides 
the photos, stick additional 
trip memorabilia, such 
as postcards, restaurant 
menus, or maps you 
collected. The images are 
sure to make your vacation 
a memorable one, and your 
album and memories of it, 
ah ; more special. 

Oe TEXT: TAPSH] DHANDA 
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Get to Know Your 


Studio Equipment 


As photographers It is likely that many of us have seen and used a studio setup at some point In our 
professional lives. Usually the initial reaction at entering a studio for the first time is amazement, 
shortly followed by confusion because of all the electronics, wires and gadgets scattered around. 
A studio environment is the safest bet for a photographer to shoot in, since it is a space where he/ 
she has absolute control over lighting. It is also the one place you may have to frequent for your 
assignments and shoots. So it is vital to know the equipment kept and used in a studio so you don't 
feel lost the next time you enter one and more importantly, for a smooth and efficient workflow. 


Background 

One of the important aspects while 
shooting in a studio is the background. 
Right from a simple black and white 
background to a coloured and textured one; 


each has its importance and use. Usually, 
the background Is made of posterboard or 
muslin and is suspended from a height. 
The background material is pulled down to 
the ground and a good amount of it Is laid 
on the floor. 


: Lights 
: Lighting is the most important part of photography. On a high budget or a high 


: profile outdoor shoot, where time means money, you do not have the convenience 


: of constant lighting. This is the reason why additional lights are introduced to 
: balance out the lighting. Shooting with studio lights indoors gives you more 
: control over the lighting. 


The most commonly used lights in such scenarios are studio strobes. Usually 
: these strobe lights are connected to the flash sync or the hot shoe on the camera : 


either with a wire or wirelessly. On pressing the 
shutter trigger, a flash of light is emitted from the 
strobe. Since strobes are not a continuous light 
source, most of them have a modeling lamp [light 
bulb] which gives the photographer a basic idea 
of the lighting. These strobes have the same light 
temperature as that of the sun and the power of 
the flash can be adjusted. 
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Diffusers 

Just having a studio strobe isn't 
enough. It is important to use a 
diffuser in combination with it. Using 
a studio strobe alone to light your 
subjects will lead to harsh lighting. 
Compare the light on a bright sunny 
day when you can notice dark, sharp 
shadows with lighting on a cloudy day 
when it is even with very less or no 
shadows. Such images look pleasing 
since you can see the entire tonal 
range. This means the smaller the 
light source, the harsher the light and 
the bigger the light source, the softer 
the light. 

A basic diffuser acts like a cloud and 
diffuses the harsh light emitted from 
the studio strobe. There are usually 
two types of diffusers in a studio: 


Shoot through umbrella 
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V Soft box - As the name suggests, this device is shaped 
like a box and helps to soften the light. Standard soft 
boxes have a light source at the back, are covered with 

a reflective material on the inside and have a diffusing 
material in the front. When the strobe is flashed, the 
light bounces off the reflective surface on the sidewalls 
of the soft box and is finally emitted through the front 
panel. There is no light spill while using a soft box; the 
light emitted is even and it spreads to a limited area in 
he direction where the soft box is pointed. 


efi, 


Vv Umbrella - Using an umbrella is the same as 

using a soft box. There is a light source at the back 
and an umbrella in the front. There are two types of 
photography umbrellas; a shoot through umbrella and 
a reflective umbrella. A shoot through umbrella has a 
diffusing material in the front through which the light 
is softened and emitted in the direction of the strobe 
head. A reflective umbrella instead has a silver or gold 
reflective material on the inside and the light from 

he studio strobe 1s bounced off the umbrella in the 
opposite direction. 


Reflective umbrella 
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Stands, tripods and other 
accessories 


Light fixing is another significant 
aspect since the direction of the 
light is one of the determining 
factors of a photo. 


=> Light stand - A light stand 

has extendable telescopic joints 
with three legs to support it. It is 
responsible for holding the light 
source steady and at a specific 
position and angle while shooting. 
Light stands can vary in height 
(from two feet to 14 feet). 


€ Boom stand - A boom stand 
is an overhead light set up used 
to provide the right illumination 
for your subject’s background. 
It also helps to highlight 

the subject's features while 
shooting a portrait. 


> Tripod - A tripod is used to 
stabilise the camera. It has 
three adjustable telescopic legs 
whose height can be adjusted. 
In addition, a tripod has a head 
where the camera sits. The 
head is used to rotate and tilt 
the camera when it is mounted 
on the tripod. 


€ Clamps - At 
times when it Is 
not possible to use 
lightstands for all 
your photography 
requirements, 
clamps come in 
handy. They can be 
used in multiple 
ways In various 
shooting situations. 
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Light modifiers 


V Snoot- A snoot wraps around the studio strobe making 

a tunnel that directs the flash light into a tight beam in the 
direction of your choice. It is helpful when you want to light a 
specific subject or a specific part of a subject. 


@ Beauty dish - A beauty dish gives a wide, uniform and 
soft light along with shadow definition, when mounted on 
a studio strobe and fixed using a boom stand. The gradual 
fall-off makes it perfect for close-up portrait shots. 


€ Barndoor - A 
barndoor isa 
modifier with opaque 
adjustable flaps (two 
or four flaps) which 
help in cutting off 
light from specific 
areas of a frame. 


V Grid spots - A grid spot is a light modifier similar 

to a snoot but much shorter and with the inside of the 
tunnel made of a grid. Grid spot are referred to by their 
degrees. For example, you can get a 20 degree, 30 
degree, or 40 degree grid spot. The degrees refer to the 
size of the opening where the light passes through. A 
smaller degree produces a tighte, more focused light 
beam and viceversa. 


¥ Strobe Reflectors - A strobe reflector is a parabolic 
metallic attachment which sits around the studio 
strobe. This helps in directing the light in a specific 
direction. 

These equipments constitute most of the 
photographic gear used In a studio. Though nowadays 
there are many new entries In studio equipment, but 
if you look closely you will notice that they're nothing 
but variations of the equipment listed above. 


TEXT: STEVE D’SOUZA 
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CAMERA REVIEW 


anon PowerShot G1 X is the first relatively 
Core camera with a large sensor (greater 

than 1”) from the Canon stable. While every 
other manufacturer has been jumping onto the 
Mirrorless bandwagon, we feel that Canon Is 
exploring its opportunities with this version of 
echnology. We wouldn't be surprised to see more 
in this range of cameras tn the future. 
For starters, unpacking the G1 X reminded us 
of the G12. Apart from the sensor and the new lens 
o match, most of the camera's build and design 
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PRICE 


= 47,999 


resembles the PowerShot G12. But at the same 
time, the G1 X is an evolutionary step made by 
Canon's G-series. 

Canon’sG-series have been incredibly successful 
from the start. And today It is a strong competitor 
to newcomers such as the Fuji X10, Olympus XZ1 
and so on. This camera is aimed at enthusiasts 
and travellers, making it a “take anywhere” camera 
that provides DSLR like handling and image quality. 
With that, let’s get a deeper understanding of what 
makes the Canon G1 X click. 
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Sample Image 


This new breed of the PowerShot may 
be unfamiliar to most of the G-series’ 
eatures, but its styling and control layout 
have been kept in line with the rest of 
he Canon's G-series compact cameras. 
This gives an advantage to the previous 
owners of the G-series, making them 
eel at home with the G1 X’s interface. 

The camera looks robust owing to its 
stainless steel chassis. The body gives 
he impression of a solid camera that 
can withstand the rigours of daily life in 
he hands of an enthusiast. The G1 X is 
slightly bigger than the other PowerShot 
G-series cameras. The design onthe G1 X 
is comfortable to hold; the grip as well as 
he thumb rest and intuitively placed. The 
ront control dial is perfectly positioned 
or use with a firm clicking action. The 
op panel seems interesting. It sports 
an improved pop-up flash, hot shoe and 
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mode dial mounted on the exposure 
compensation dial. The two dials are well 
executed for the user, providing firm but 
smooth adjustment. On the side of the 
dials is the power button and the shutter 
release button. Surrounded by a spring- 
loaded zoom lever. 

The rear part of the camera has a neat 
layout of buttons. But the first feature 
you will notice is the camera's swivel 
LCD screen, which is good for viewing, 
great for self-portraits and most of all, is 
viewable in sunlight. The buttons on the 
rear panel make it easy for the user to get 
quick access to the camera's functions 
like the simple movie record button. Next 
to the movie button is a thumb grip and 
the playback button. The rear panel dial 
turns more freely compared to the front 
dial. This dial helps in navigating through 
the camera functions and camera's 
menu. The ISO, Flash, Display and AF 
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mode options are placed on the four- 
way navigation, with a central ‘Func/Set’ 
button coming in handy for quick menu 
access. 

The optical viewfinder is nearly 
useless, having poor coverage. You can 
partly see a bit of the lens from the 
viewfinder. The battery compartment 
feels a bit flimsy for the solid body. The 
side of the G1 X consists of a hard plastic 
door that sports the camera’s HDMI, A/V 
out and Remote interface. 


The heart of the Canon PowerShot 
G1 X is its 14.3 megapixel CMOS sensor 
and the latest Digic 5 image processor. 
The sensor size of the G1 X is six times 
bigger than the one on the PowerShot 
G12, measuring 18.7mm x 14mm. It’s 
just a bit smaller than the APS-C sensors 
used in the mid-level EOS DSLRs. There 
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Specifications 


Image Sensor CMOS Sensor 

Camera Effective Pixels Approx. 14.3 Million pixels 

Imaging Processor DIGIC 5 

Image Stabilizer (IS) System Lens-shift type 

Metering System Evaluative, Center-weighted average, Spot 

Shutter Speed 1 - 1/4000sec. 60 - 1/4000sec. 

Aperture f/number £/2.8 - £/16 (W), £/5.8 - £/16(T) 

ISO Speed ISO 100 / 125/160 / 200 / 250 / 320 / 400 / 500 / 640 / 800 / 
1000 / 1250 / 1600 / 2000 / 2500 / 3200 / 4000 / 5000 / 6400 / 
8000 / 10000 / 12800 

Still Images 4:3 Large: 4352 x 2904 Medium 3072 x 2304 Small: 640 x 480 
RAW: 4352 x 3264 

Movies 1920 x 1080 (24fps*4), 1280 x 720 (30fps*1), 640 x 480 (30fps*1) 
Dimensions (CIPA compliant} 116.7 x 80.5 x 64.7mm (4.60 x 3.17 
x 2.55in.) 


is reinforcement of Canon's _latest- 
generation Digic 5 processor, which is 
capable of handling large data at good 
speeds and keeping noise under tight 
control. With the Digic 5 processor, the 
G1 X can shoot 1080p movies at 24fps. 
A 3-inch LCD screen which boasts a 
resolution of 920,000 dots, makes the 
LCD bright and detailed. It also features 
an anti-reflective coating which ensures It 
remains viewable in all but very brightest 
of conditions. 

The Canon G1 X_— sports a 
comprehensive ISO sensitivity range 
from ISO 100 to ISO 12800. Full HD movie 
capability at 24fps is another key feature 
on the Canon G1 X. The camera flashes 
a 4x optical zoom that offers a range 
equivalent to 28mm-112mm on a 35mm 
camera. The G1 X enables the user to 
take full control in various modes such 
as manual mode and so on. It also allows 
shooting in RAW. 


Performance 

The performance level on the Canon 
PowerShot G1 X is mainly credited to its 
large sensor and the latest generation 
Digic 5 processor. There are many other 
aspects that particularly impressed us 
in terms of performance. First of these 
was the optical quality of the G1 X’s lens, 
which has a range equivalent to 28mm- 
112mm, which serves most of your 
everyday shooting situations. The lens 
produces almost DSLR-like levels of 
sharpness and detail. Owing to the larger 
sensor and a maximum aperture of f/2.8, 
it is possible to get dramatic shallow 
depth of field effects. 
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Sample Image 


The camera excels at low light areas 
because of the improvised ISO system on 
the G1 X. Going by our ISO test results, 
we found gradual decline in image 
quality at ISO 5000 and above. The colour 
reproduction is phenomenal on the G1 X 
which works in producing a good amount 
of contrast and shadow level, making 
each frame lifelike. The white balance is 
consistent when left on AWB setting. We 
did not find metering a problem on the 
G1 X, especially in flat or uneven lighting 
conditions. The ISO performance on 
the camera took us for a big [pleasant] 
surprise when we found how the G1 X 
handles noise at higher ISO settings. 
The focusing on the Canon G1 X is 
slightly poor as compared to its other 
competitors. We found difficulty in 
focusing on near subjects even on the 
camera’s macro mode. We found a bit of 
purple fringing at high-contrast borders. 


Considering a camera that offers a 
large image sensor, only slightly smaller 
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than that of Canon's APS-C sensor on the 
EOS DSLRs, you can be sure of the overall 
image quality on the G1 X. Like mentioned 
before, the G1 X lets itself down at times 
in focusing subjects that are near but 
the overall performance on the camera 
more than makes up for the G1 X’s flaws. 
The image stabilisation on the camera 
works efficiently. The lens on the camera 
highlights each detail captured. The LCD 
is great for viewing and framing subjects 
even in extremely bright conditions. 
However, the autofocus speed lags behind 
the current compact system cameras 
CSCs). So for a person who likes to pick up 
an advanced compact camera with quick 
iring ability could be a bit disappointed. 
But the quality of the results produced will 
give you enough reasons to be happy about 
the choice you made. 

While the camera delivers excellent 
image quality and low-light performance 
its the price that baffled us. At Rs. 47,995 
it's more expensive than many entry-level 
DSLRs which makes it loose some points. 
TEXT AND IMAGES: AJAY SINGH 
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Look, Body & Feel Rating 
= Steady body and good user interface 


Performance Rating 


> Good image qulaity. Minor focusing problem 


Overall Rating 


= Reliable and a good performer 


but not pocket friendly 
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CAMERA REVIEW ane 


comes alive when you unlock the lens barrel by turning 


p::: as an ‘enthusiast camera’, the Fujifilm X10 


withi 


prev 


quite like most of the digital point and shoot cameras in the 


mar 


Look B 


it anti-clockwise from off to any of the focal lengths 
n its 28-112 range (35mm equivalent). Differing from their 


ious offering, the X100, the X10 has a smaller sensor, 


Simi 
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lar to the recent X100, the non-interchangeable lens X10 
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Bi PRICE: 244, 999 


comes in an elegant retro styled body. The X10 feels great, in 
fact, even better than some of the entry level DSLRs. Using 
the W-T push button controls always feels a little unnatural, 
especially to DSLR users. The metal zoom ring on the X10 is 

a welcome change that feels just right and improves usability 
tremendously. The body is solid and rugged and seems fully 
capable of withstanding a little rough use on the streets. Build 
quality is truly supreme. One can't help but notice how Fujifilm 
seems to have taken design cues from Leica with both the 
X100 and the X10. 
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Sample Image 


IN THE BOX 
¢ Camera 
e Rechargeable 
battery NP-50 
e Battery charger 
e Lens cap 


e Shoulder strap 


e Metal strap clip 

¢ Clip attaching tool 
e Protective cover 

e USB cable 

e CD-ROM 


e Owner's manual | 


Sample Image 
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| 


Number of effective pixels 
Image sensor 
Storage media 


File format 


Number of recorded pixels 


Lens 


Aperture 


Focus distance 
(from lens surface) 


Sensitivity 


Movie recording 


Accessories included 


Optional accessories 


| 
L 
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12.0 million pixels 

2/3-inch EXR CMOS with primary color filter 

Internal memory (approx. 26 MB} 

SD / SDHC / SDXC{UHS-|} memory card 

Still image 

JPEG (Exif Ver 2.3]*3, RAW (RAF format), RAW + JPEG 

(Design rule for Camera File system compliant / DPOF- 
compatible) 

Movie 

H.264 (MOV) with Stereo sound 

L : (4:3) 4000 x 3000 / (3:2) 4000 x 2664 / (16:9) 4000 x 2248 / 
(Me 292 x 22 

M : (4:3) 2816 x 2112 / (3:2) 2816 x 1864 / (16:9] 2816 x 1584 / 
(e226 22 

S : (4:3) 2048 x 1536 / (3:2) 2048 x 1360 / (16:9) 1920 x 1080 / 
(1:1] 1536 x 1536 

€Motion Panorama> 

360° Vertical 11520 x 1624 Horizontal 11520 x 1080 

180° Vertical 5760 x 1624 Horizontal 5760 x 1080 

120° Vertical 3840 x 1624 Horizontal 3840 x 1080 

Name 

Fujinon 4 x optical zoom lens 

focal length 

f=7.1 - 28.4 mm, equivalent to 28 - 112 mm ona 35 mm camera 
full-aperture 

F2.0 (Wide) - F2.8 (Telephoto) 

constitution 

9 groups 11 lenses (3 aspherical glass molded lenses included) 
F2.0-F11(Wide] F2.8-F11(Telephoto) 1/3EV step (controlled 7-blade 
aperture diaphragm] 

Normal 

Wide : Approx. 50 cm / 1.6 ft. to infinity 

Telephoto : Approx. 80 cm / 2.6 ft. to infinity 

Macro 

Wide : Approx. 10 cm - 3.0 m/ 0.3 ft. - 9.8 ft. 

Telephoto : Approx. 50 cm - 3.0 m/ 1.6 ft. - 9.8 ft. 

Super Macro 

Approx. 1.0 cm - 1.0 m/0.4 in. - 3.3 ft 

Auto / Equivalent to ISO 100 / 200 / 250 / 320 / 400 / 500 / 640 / 800/ 
1000 / 1250 / 1600 / 2000 / 2500 / 3200 / 4000* / 5000* / 6400* / 
12800* (Standard Output Sensitivity) 

¢ * |SO4000 / 5000 / 6400 : M mode or lower, IS012800 : S mode 
1920 x 1080 pixels / 1280 x 720 pixels / 640 x 480 pixels (30 frames / 
sec.] with stereo sound Optical zoom (manual) can be used. 
Li-ion battery NP-50 

Battery charger BC-45W 

Shoulder strap 


Lens cap 
USB cable 

CD-ROM 

Owner's manual 

Li-ion battery NP-50 

Battery charger BC-45W 

A/V cable AV-C1 

Lens hood LH-X10 

Leather case LC-X10 

Shoe Mount Flash EF-42 / EF-20 
AC power adapter AC-5VX 

DC coupler CP-50 
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Other than the zoom ring-cum- 
power switch, the only other control 
on the front of the camera is the focus 
mode switch. The rear of the camera 
is where all the important stuff is. The 
controls are straightforward and require 
ittle explanation to anyone who has 
used a compact camera in these last 
few years. Two command dials to control 
exposure, a flash pop up switch, controls 
for playback, autofocus, white balance, 
a button for exposure/focus locking and 
a button for RAW shooting comprise 
the rear of the camera. A short 
familiarisation is all that’s required. 

The X10 has an optical viewfinder 
and arear LCD for a finder. Compared 
to the X100, the combo TTL LCD finder 
is probably among the biggest features 
absent in the X10. 

The top panel of the camera features 
a hot shoe In addition to the pop-up 
flash, the mode dial and the exposure 
compensation dial. The shutter release, 
also housed in the top panel, is threaded 
for a mechanical cable release. The 
mode dial features two programmable 
custom positions in addition to the 
traditional PASM modes, the video 
mode, an EXR mode and an advanced 
mode. A function button on the top panel 
can also be programmed to a number of 
settings. 

While the camera might not very 


age 
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ISO performance 


As with most small sensor point and shoot cameras, photographs are noisy after ISO 400, and shooting at ISO 800 and 
above results in a drastic reduction in detail and texture. 


ISO 100 


ISO 400 


ISO 640 


ISO 800 


easily fit into your pocket, It is fairly small and inconspicuous, 
considering the trade-off here would've been the fast lens 
28-112mm [35mm equivalent} F2.0-2.8, had Fujifilm tried to 


make the camera more compact. 


Features 


Some of the interesting features bundled with the camera 
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ISO 1250 


ISO 2000 


ISO 2500 


ISO 4000 


ISO 6400 


ISO 12800 


include the ability to adjust the dynamic range In a scene. 
While this might result In a little increased noise, the exchange 
is small. Another interesting feature is the ability to simulate 
some of Fujifilrn’s classic film quality. Provia, Velvia, Black and 
White and Sepia are some of the film simulation modes. Velvia, 
with its rich colours, Is instantly attractive, especially in scenes 


which demand a higher saturation of colours. 
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Sample Image 


One thing that’s a bit strange on the X10 is that the lens blocks 
he optical viewfinder at wide angle settings, and this when 
used without a hood or filters. | found shooting using the rear 
LCD a lot easier. 
The LCD screen is high resolution and | couldn't find 
anything to complain about. The lens sharpness is also 
impeccable, and yields sharp images at both the wide angle 
and zoomed in settings. Distortion in the images is almost 
negligible, making you wonder if distortion is corrected 
in-camera. The camera's low light performance takes a bit of 
a beating owing to Its small sensor. 

Another rather annoying quirk is the lack of any focus point 
confirmation in the optical viewfinder. This makes using the 
viewfinder somewhat pointless, except maybe for framing your 


image. Manual focusing is slow and requires too many turns of 
the wheel to get right. Sharp focus is hard to achieve with the 
manual focusing. 

The ability to shut off the shutter’s sound makes this 
camera very silent, and almost perfect for a lot of street 
photography scenarios. 


¢ 


10n 

For an asking price of 44,999, this camera is rather expensive 
considering its inability to interchange lenses, and that a Lot of 
similar cameras are probably a little cheaper. Compromising 
ona cheaper point and shoot camera might get you some of 
the features the X10 offers but not quite the overall quality 

the X10 delivers. The X10 is among the better point and shoot 
cameras in the market and almost in a league of Its own. 


> EXPEEDS, Impressive bust mode/Full (HD) video 
KKK 


= Tough, robust body improved Designed 
KK IO 


= Reliable 
KKK NK 
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Jacob Maentz 


For 1 Year 
Subscription 
(12 Issue) 


Shootout 


DSLR 
Shootout 


Nikon Coolpix P7000 
Amsung ST600 


For 2 Year 
Subscription 
(24 Issue) 


I would like to subscribe to 


Kindly fill in the coupon in block letters: No other subscription form is valid for this scheme... 


For 3 Year 
Subscription 
(36 Issue) 


2100 
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READERS” PICTURES 


SEND IN YOUR ENTRIES TO PHOTOSCAPE at 
photoscape @asianphotographyindia.com OR asianphotographyindia@gmail.com 


Picture by: Sirsendu Gayen 
Camera Model: Nikon D80 
Focal Length: 66 mm 
Shutter Speed: 1/50 sec 

F — Number: F/5.3 

ISO: 200 
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Picture by: Akash Ghosh 
Camera Model - Nikon D3100 
Focal Length: 18 mm 

Shutter Speed - 8 sec 

F — Number - f/3.5 

ISO: 200 
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Brought to you by 


The rechargeable specialists 


Picture by: Abir Choudhary 
Camera Model: Nikon D90 
Focal Length: 50 mm 
Shutter Speed: 1/500 sec 
F — Number: f/5 

ISO: 400 


Picture by: Ashis Sinha 
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Picture by: Benu George 
Camera Model: Sony DSC-W530 
Focal Length: 5mm 

Shutter Speed: 1/100 sec 

F — Number: F/8 

ISO - 80 


¢ 


Picture by: Pawan Guijjala 
Camera Model: Nikon D70 
Focal Length: 50mm 
Shutter Speed: 1/800 sec 
F — Number: F/2 

ISO: NA 


¢ 


Picture by: Pradeep G 
Camera Model - Nikon D5100 
Focal Length: 300mm 
Shutter Speed - 1/250 sec 

F — Number - F/5.6 

ISO - 640 


Brought to you by 


The rechargeable specialists 


Picture by: Babul Adhikary 
Camera: Canon EOS 450D 
Focal Length: 81mm 
Shutter Speed: 1/30 sec 
F — Number: F/4 

ISO: 1600 


Picture by: Nolan Mascarenhas Picture by: Santhosh 

Camera Model: Canon EOS 7D Camera Model: Canon EOS 7D 
Focal Length: 70mm Focal Length: 135mm 

Shutter Speed: 1/160 sec Shutter Speed: 1/1600 sec 

F — Number: f/5 F — Number: f/5.6 


ISO: 100 ISO: 320 


PHOTO 


Montage 


Send in your Portfolio at: photoscape@asianphotographyindia.com 


Dear Editor 


| am a passionate amateur photographer from Kolkata, India. | would like to share some photographs from my visit to Bhutan. 
Bhutan is a small country in the Himalayas between Tibet and India.It has a stunning and wide variety of flora and fauna, 
amazing architecture, ancient traditions, impressive monasteries and a unique colourful culture. 
All these shots were taken with my Nikon D80 camera using Nikkor 18-135mm F/3.5-5.6 G lens and Tokina12-24mm lens. 
Regards 


Sirsendu Gayen 
Kolkata 
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Brought to you by 


UN: ROSS" 


The rechargeable specialists 


The Featured 
portfolio in the 
PHOTOMONT AGE 
section will receive a 
gift from Uniross 
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PHOTO BAZAAR g 


For Classified Advertisement in 


Photo Bazaar 


Please Contact 


ASIAN 


Mumbai Office: Tel: 9 | -22-2635 8083/84 Fax: 91-22-2630 5184/85 E-mail: sapp|@bom8.vsnI.net.in 
Delhi Offices Tel: 91-0! |-2653 2567/2653 2568 Fax: 91-01 1-2686 3028 E-mail: sappl|@nda.vsnl.net.in 


What does EyemagePhoto.com Have for you? 
For Photographers and Digital Artists 


The Eyemage Gallery is the ideal platform for showcasing your artistic creations to an international range of interested clientele, By becoming a 


member of the website you can get exposure on a global scale for marketing your photography. You can also benefit from sales of your photos 
aS prints and stock images. 


Log on to and register today. 


www.eyemagepnoto.com 


New No17,Mugapair Industrial Estate,Padi Padunagar,chennai-600 037 Phone: 9840752288 email: info@eyemagephoto.com 
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The new COLORSPACE UDMA. 


World's fastest & most advanced memory card backup. 


Price 


LIbDMA 


act 
orRsen 
cor wom 


iy 


COLORSPRACE 
UDMFy ‘ce 


SPEED. RAW POWER. VERSATILITY. 


Backup 2GB in 1 minute Fast true RAW image decoding. User programmable scripts. 
with full copy verification. Slideshow, Histogram & EXIF support. Customizable shortcut menu. 
Fast UDMA 40MB/s backup. Zoom up to 100% pixel level on the File manager with search. 
More than 2X faster than High resolution color screen with User upgradeable parts. 
our closest competitor. Auto screen orientation. Supports 14 card types. 


Leave the computer behind. Enjoy peace of mind knowing Incremental backup support. 
Up to 500GB of SATA hard your data is always safe with Backup only new data on card, 
drive storage space and Real time CRC copy verification Skip previously saved data. 
Long lasting battery capable Hard Disk S.M.A.R.T. monitoring Sync with external drive. 
of 250GB backups/charge. Memory card data recovery. High speed USB with OTG. 


International awards won by HyperDrive products 


(ae a | pia 
ew nh 
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Product of the Product of the CES Design & DIMA/PMA 
Year 2008 Year 2007 Engineering nnovative Product 


(Fotoforum (Fotoforum Fonors 2006 Award 2005 
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COOLPIX 


COOLPIX S6300 At the heart of the image 
| 10x 16.0 @ @ <x 12,450 


There's A Story In 
Every PICTURE 


Get the new Nikon COOLPIX $6300. With stylish looks 
and cool features like 10x Zoom, Full HD Movie and 
BSI CMOS, turn every moment into a beautiful one. 


Exclusive features in all models 


ALL au feodt NIKKOR 


MEN Ué# 
42x ZOOM 18x ZOOM 26x ZOOM 


COOLPIX P510 COOLPIX S9300 COOLPIX L810 COOLPIX S4300 COOLPIX S3300/S2600 COOLPIX L26/L25 


18.1} 42x }(7Seo] fess) (Gps) (18.0)( 18x) 7-5] feuse|(aps) (18.1) (26x) [7-H (18.9)( Sx |[7-en]( HO (eux) $3300 L26 ES 
O° 


scares} { zoom | {° “ico ccarns} | zoo} | “too ccarveis) { “zoom J [ “cco ) | MOVIE wecarnes) {  zoou 
= 7,950/-@e@ = 5,950/-@e0e@e 


% 23,950/-e@@ % 18,950/-eeee % 15,450/-eee@e ~ 8,950/- e@@@ = 
$2600 L25 head 


HDMIgA8%6 with P510, 9300, 6300 [A GBS GEE) in at! modes 76,950/- 000 7 4,990/- @08@ 


Corporate office & service centre: Nikon India Pvt. Ltd., Plot No.17, Sector 32, Institutional area, Gurgaon-122001, Haryana, Ph. 0124 4688500, Fax 0124 4688527, Service Ph. 0124 4688514, Service ID: nindsupport@nikonoa.net, Sales and support ID: 
nindsales@nikonoa.net, Website: www.nikon.co.in, Branch offices & service centers: Mumbai: Satellite Silver, Ground Floor, Opp Star Plus office, Marol Naka, Andheri-Kurla Road, Andheri (E), Mumbai-400059,Ph. 40925555, Kolkata: PS-PLUS 
Building, 1st Floor, 238A, A.J.C Bose Road, Kolkata - 700020. Ph. 033 40218500 / 033 40218501, Fax:033 40218599, Bangalore: No. 9/3, ‘Kaiser-E-Hind' Building, Ground Floor, Opp. Elanza Hotel, Richmond Road, Ph. 42450500, Other Authorized 
Service Centers: Ahmedabad-26579822, Bhubneshwar-0674-6444124, Chandigarh-5088847, Chennai-42041424/25, Delhi-26925999, Guwahati-2528620/2458399, Hyderabad-66460248, Indore-2433974, Jaipur-2388618, Kochi-4060260/4060265, 
Kolkata-22281521/18, Lucknow-3234990, Ludhiana-5088556, Mumbai (Thane)-25449555, Patna-3250106/2232104, Pune-40034191/9960901429, Raipur-077 1-4090111,Ranchi: 6576937, D-SLR ZONE: Delhi: Dass Studios (CP)- 23310751/9999927505, 
Gurgaon: Kumar Jee (DT City Centre)-9810257072/9810073841, Kanpur: Ankita Foams-9415043998/2305741, Agra: Anil Radio House-2525714/ 9358099966, Kolkata: The Prism-22282148, Guwahati: Hi Fi- 2667566/2667577, Mumbai: Ria Enterprises 
(Photo Guide)-22626531/9820055660, Colo Color Pvt. Ltd.-9320496808, Pune: Digital Life-9823186589/40065676, Nagpur: Altaf H Vali-9422808744/2522841, Ahmedabad: Gujrat Photo Suppliers Pvt. Ltd.-26585511/22/33, Bangalore: Whizz 
(Dickenson Road)-9880730565, Whizz (Forum Mall)-9880219727, Whizz (Garuda Mall)-9880730562, Whizz (Mantri Square Mall)-30160037/8971480969, G.K.Vale (BTM Layout)-9900045172, Hyderabad: Byas Foto World (Himayat Nagar)- 
9849384850/ 23225457, IlIrd i (Banjara Hills)-65509216/9849509216, Chennai: Shetala Cameras-42069058/9444079494, Smart Shoppers-9941068305/9940039851, Coimbatore: Savithri Photo House-2230931/9843012348/9442212348, Indore: 
Yashica Electronics-2538263/9826079719, Rajkot: Boss Color Lab-9825195895, Cochin: Pixetra-2370373/4021212/9388428693, Chandigarh: Capital Photo Store-9417594794, Raipur: Manish Electronics-9826194444, Baroda: Prem Electronics- 
9712000609, Trivandrum: Babas-98462 14000/2573777/2574111, COOLPIX ZONE: Delhi: Memories Color Foto Lab (Sarojini Nagar)-65684308/981 1018389, Digi World (Rohini)-27941457/97 16588657, Better Deals Janakpuri) 9999744991/ 25556013, 
Jagota Electronics (Model Town IlI)-27228538/27233414/9990443764, KBM (Vikas Marg)-9310048077/65, Noida: go4pic-07503010444, Gurgaon: Gizmos (MGF Metropolitan Mall)-4038100/300, Dawars Open World (Ambience Mall)-4665622, 
Faridabad: Klick n Kapture (Crown Plaza), Sirsa: Studio Aggarwal Color Lab-9215564003, Kanpur: Digital Zone-3073959, Varanasi: Shree Shyam Photo Store-2418656/3291413, Dehradun: Cinema Art-2715281/3292037/ 9837243388, Roorkee: 
Kantika Digital Express Solution-272979/9837074068, Allahabad: Madhur Mehrotra & Co-9335138707/9839254911, Lucknow: Initiative Data Systems-4004460/9335463164, Meerut: Studio Puri-9719111858, Saharanpur: National Electronics- 
09927600114, Bilaspur: Ruchi Sales-9300321025, Jaipur: Sentosa-9314873753, Kota: Digital World-9982652277/9413152720/2363377, Ajmer: Digital Vision-9829098703, Chandigarh: Super Photo Lab-9855476575, Amritsar: Capital Photo Service- 
2543422/9814051088, Ludhiana: Amul Studio and Color Lab-9878010001, Patiala: Jeewan Kala Studio-9815919545/5002545, Jalandhar: Singh Brothers-9814658570/5020070, Ambala Cantt: Juneja Sons-9215300000/4044444, Shimla: Sohan Studio- 
2902670 /9625888880, Mumbai: Colo Color Pvt. Ltd.-9320496808, Dombivali: Vision Enterprises-9819448824, Thane: Paragon Dept Store-25303317, Chembur: Jenny Foto Shoppe-25281456, Heera Panna (Haji Ali): Magnet-8108144408/04/13, Pune: 
FotoFast Express-9657573581/82, Mahavir Photo Emporium-24476301/ 9890610908, Nagpur: Soundarya Sansar —9822202981/0712-22725001, Ahmedabad: J.Kumar Marketing Ltd.-65235555/9825055555, Surat: Venus Sales-9825126936, Anand: 
Sanket Sales-9825177275, Bangalore: G.K.Vale (Jayanagar)-41210150, G.K.Vale (Koramangala)-41216460, Mysore: Glamour Cine Corp - 9845111903, Belgaum: Subhash Color Center-0831 6533744/2421174, Vishakhapatnam: Goldie Digital 
Camera-3098660/9346059998, Cochin: Nandilath G Mart-9847484814, Trichur: Color House Tradings-9447760001, Kolkata: Harmony House-24637001, Technocity-9051552592, Siliguri: Spectrum Color Labs-0353 2642502, Asansol: Photo King- 
8927010715, Patna: Ray Chowdhury Photographers-9386080279/6530120, Bhubaneswar: Spectra ET-9777068278, Berhampur: IBC Systems-9439133227, Ranchi: Baba Digital Lab-9334285219, Gaya: Chandra Studio and Color Lab: 9939443999, 
Shillong: Shillong Studio-9436100121, Jamnagar: Swastik Color Lab-9879539633, Vijayawada: Model Photographic Co. Pvt. Ltd.-9848120355/2575166, Nasik: Ahirrao Color Art Lab-9325722227, Bhopal: Central Color Lab-9229136888, Lotus 
Electronics-7389910408/4042211, Sangli: The Sun Art Studio-9823189595/0233-2332892, Madurai: Raja Photo Stores-2343591/9487516191 


Nikon India Toll Free No. 


www.nikon.co.in # All products have Hindi menu except in COOLPIX L310 EXpEED c2 
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